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ABSTRACT

Tni thesis examines now the photography oI Luita Yuncday
and Geraldine Mcodie procuced the Nortih wvistelly Zor
Southern audlences early ITohls century. As women married o
police cifilcers posted in the Zastern Arctic petween .904
and 1924, botnr worked arountc an emerging ILnstitutional
infrasctructure that was responsiple Zfor the majority oI
visual representations. In carving out a nicne Zor thelr
owrn work, Munday ana Moodie Icollowed ciiierent tracizlons.
Munday, an amateur, -nc_uded photographic seli-portraits
in & persorna. memeir and Moodie, an estaplished
professiconal, ccniinued her practice o portralture ol th
_oca: Inuit. Althoucgh their work has, at differen:z zimes,

enjoyed substantial clrculatilon in tThe South, 1t nas

to Lnclude Munday's and Moodie'’s photographyv I the pody
oZ Northern representations and so increase our

understanding of the North.
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Introduction: Selective Views of the Canadian North

-

central o the Carnaclen culzural
conscliousness, tne image of 'the Nor:ih' has been variable.-
Deiinec py diszances, rea. and perceived, Irom southern
Lrban centres, 1I 1s & reglon wnose image nas been formed
and circulated _argely tnrough visual and lizerary
represencations. Those Ln search of che nistories and
nistorical lmages c¢I Northern Canadea nhave peen presented
with & select Zew viewpolnts oI traders, misslionaries,
sclentists, Ccivil servanis and po.ice, tne _egacy oI &

sma__ pase oI autnors/photograpners and o the

onal matrix whlich p_aced southerners in th
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vIiewpolinis Ln the n.stories of the Canadian NorDh have

- wae

"

served to iInclude -niividuals of different backgrounds.-

© 'The Neortn', as L1t figures In tThis studvy, is no:t

limited to & prec.se geographical space but refers to the
provincial Norths as well as the Northwest and Yukon

-

lQ

Territories. L.Z. Hamelirn has pointed out the ambiguous
relatlonship oI Southern Canadians with the North which
varies betweern Zfascination and ignorance. ("Images of <he
North," in Interprecing Canada's North: Selected Readings,

eds. Kenneth S. Coates and William R. Morrison [Toronto:
Copp Cilark Pictman, -989°, -0--2).

N

Initially called the Northwest Mounted DPolice
(N.W.M.P.) when it was Zformed in 1873, the Torce was given
the designation 'Royal' in 1904 cthrough a tublication of
the Coronation Honours List. In 2920, when the Mundays went



DosiTive resulz 0I CThis InclusiviIy has been The retrieval

0
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as Lute Munday

[0}
4

cof bodies oI worx procucec Dy women
anc Cera.dine Yoodle, DoOth photographers who Ic.lowed
R.N.W.M.2./R.C.M.2. nuspands 0 pOSIings I The Zastern
Arctic and produced Lmages ol the reglen between 1904 and
2924. Muncday's contributlion o the Northern legacy, a
memoir entit.ed A Mouncy's Wife, publisned inn 1930, traces
ner personal experience 29I Northern detachmenzt 1ife in the
early 1920's wnhile Moodle's work consists primarily ol
Tuclo portraiture oI Zastern Arctic Ioult.

A_chougn The work oI sucnh indlividuals potentially
offers a representation of the North from a new
perspective, & Irenc na&s emerged whlch Threatens =o
incorporate nistorical imagery unprob.ematically inzo the
pattern oI tne herolc North Instead of disrupting ctnas
concept. What has been called "uncritical colonial

rostalgia, " when focused on womer, car wWoOr< -o

decontextuallze anc romanticize thelr experlence of

"y

co.onial situactions. or This reason such & frameworx s

C e nad been changed to Royal Canadian Mounted
Police to reflect the expansion of jurisdiction to the
whole nation. Archiwvia 2, [CD-Romi. National Archives cf
Canaca, Records of the Royal Canadian Mounted Police, RG .8
* Such publications as Red Serge Wives (1974; .985)
and Xlondike Women (1989) are examples of the phenomerno:n.



unsultable Zor tThe examination 0 work such as Muncdav's

zhan denlies contexz.”

Wnat maxkes the stucdy oI these practices so
compe__ing, in addlition CO the guaLity and comp.exity ol
The work produced, 1s the rarity of EZurcCanadiarn women's
views of the North. That lack 1s attribpuzable o & number
of issues Zrom the diifificul:y oI physica. access O SOCLal
convent:ions and exclusive adminiscrative policies. Though
it nas peen argued tnat the Canadian efifor:t o Incorporate

The North into its geographic and cultura. boundaries was

Less than systematic, the mechanisms by which iz &id so

were very much Invested Inn the prolect cf natlon-bulilding.”

Wher, In the late nineteenth and early Zwentle:tn centuries

Margaret Strope., Europeen women and the Second
British Empire (Bloomington: Incdiana University Press,
2991), ix; Janaki Nair, "Jncovering the Zenana: Visions of
Indian Womanhood in Epglish Women's Wricings -8:3-1940,"

Journal of Women's History 2, no. . (1990):8-34.

S

Hugh Brody ‘s opservation that, "[Canadal was
determined to include the vast Arctic hinterland, not only
within its geographical frontiers, but within ics moral and
legal boundaries as well," is cited by Olive Dickason, in
Canada's First Nations: A History of Founding Peoples from
Earliest Times. (Toronto: McClelland & Stewar:z, 21992), 369.
uthors such as Diamond Jenness, L.Z. Hamelin and Barbara
Kelcey have argued that the his:ory of Canacdian presence in
the North unfolded o;ecemea beginning with the British
handover 0f the Arctic Archipelago to Canada in .880.



Canada movec O sSIaxke permanent C_&ims on Tne Nor:tn, Lt
estanplisned a number of Instituzlonal ouIposts
representing southern lnterests, and in the process Zormec
& culturescontext wnicnh snaped visual and .lterary

representations Irom this perlocd. As I.S. Maclaren nas

opsexrved:

0
0

nsequience of the neavily insticutlonallized

avel In ‘the North. on the _lterature and
1 IT. iIs arn aesthetlc one. Most oi

ertirnent literature and arxt of exp_oration and

1 reflects typlcal Institutional interests In

kA r

v icCentiiicatiorn, deve_.opmenI, anc exp.oltazlion
Implicit in the coniigurazion of nineteenth- and
twentlietn-century Institutlons were Issues of gender and
ethnicicy; aboriginal people and women were _argely
excluded Irom tThe processes DY WIlCh representatilons were

generated and dlisseminated. 3ecause of thelr positions on

g
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unday anc Moodis
produced images that differed Zrom those of thelr male
contemporarlies In. Tne Arctic; because of their
geographical locations, they Giffered from zhose of other
women in Southern Canada.

To treat Munday's and Moodie's photographic practices

® I.S. MaclLaren, “Commencary: The Aesthetics of Back'’'s
Writing and Painting from the Overland Expeditcion in Arctic
Arctist: The Journal and P ting of George Back, Midshipman
with Franklin, 1819-1822. ed. C. Stuart Hous:ton, (Montreal:



with adeguate critical attenilon, Tnhey TUustT De

conzextua.lzed. Wnile Muncay's representetion Zollowed i

- =

~ne Tradition 0of tne Lllustrated memolr, wiTh ItTs

ons oI status ancd gender convenIlons, Moodle

e
4

'3
[
b
O
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[

worked 1n and around the discourses oI stuclo,
ecnrnographlc and trave. DnoIograpny. .o examining cthelr
work, one must consider tne effect of the Institutionel
uizure of the North, ztnhe bounds of professionallsm, the
significance of gender o thelr placement 1n The reg:or,
0 thelr practices and tTo thelr cnoice oI genre.
one of the maln Insticutional bodles pased In the Nor:nh,
the R.N.W.M.2., is Zfar Zrom coincidental; 1T was unusual
for any lncdivicual at cThat time, but especially Zor women,
10 Travel norin witnout the sponsorsnip of an
instictuitional bocdy. Zarly this century the presence of the
R.N.W.M.P. was & significant part o the growing
infrastructure of governmen:t agenclies In the Nor:zh.

Detachments were established at

Herschel Island in the Western Arctilc around che same Zime

1

that Fullerton was positioned inn the Zastern Arctic as

part of the effort by the Federal government to establish

Canadian law, and Canadian sovereignty, across the Nor:th

McGill-Queen’'s University Press, .994), 275.

5



"y
"
n
I
ty
Mm

4

Ls the reglon I general Was Lncreasingly viawed as
zhe site for @ 'matural' extension oI Canadian culture,
efiorts were made by government o gather as much
information as possible on its _ands and peop_es. The
potential Zor photograpns To be used In empirical studles
oI water navigabilicy, resources, _and ancd ethnographic
studies of Northern peoples nelped establlsnh the pracztice
oI photograpny as a <ey ccmponent o expeditions.

The development and prolliferation of prhotographnyv
coincliced In many ways with the growth of new

-—

instizutlonalized knowledges. From 1ts Inception in the
mig-nineteenthl century, Dphotography was viewed as an
instrument of science, a means ol procuring a s.ice of
frozen reality, as 1t were, ancd so of value inn recording

ortnern subjects without the distortion ¢f numan

¥

interpretatlion. Recent scholarship has, nowever,

objectively record 'reali:
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etailed analysis of the role of Northerrn photographic

Q,

th

representation. The contingency of thnis notion o

objectivity has been uncovered by scholars such as Abigail

R.H.C. Browne, The Canadian Polar Expedition or will
Canada Claim Her Own, (Ottawa: 1901), 5.

6
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Soloron-Godeau who argues tinat Thls ablllty ascrided to

hotography 1s tied To the bellel znat the viewpolinz of

'U

the phoTograpnher, Ine camera anc Tne SPeCcCIator OVer_ap
seaxlessly, _eaving no room for a mediating presence.’ She
is -“oined by tTheorists such as Jehn
and Rosa_ing Xrauss In pointing ouI Tnat the distance,
poth sociel and tempcral, between eacnh oI these
participants ot only _eaves amp.e room Zor mediatlon, buz
constizTutes tThe _egltimate area of study; in The words of
Tagg, "Wnat 1s real s ot Just the material

DUT a.so the discursive system of which the image 1T dears

o

Abigail Solomon-Godeaw, "Who s Speaxking Thus?” in
The Event Hor-zon: EIssays on Hope, Sexuality, Social
Practice and MedIzi(t:ion), eds. _Lorne Ta_.k and Barbara
Fischer (Toronzto: CZoach Zouse Press, .987). Reprinted 1o
Photography a:c che Dock: Essays on Phctographic Hiscory,
Instizutzions, ancd rfraccices (Minneapclis: Universizy of
Minnesota Press, .%%l)

These ldeas ere examined by John Tagg, "...cechnical,
cultural and nisiorica. process Ln which parcicular
cptical and chemica. devices are set TO WOrkK to organise
experience and qQesire and produce a new reallity--the paper
image which, through vet further processes, may become
meaningful in all sorts of ways." (Burden of
Representation: Essavs on Photographies and Hlstories
[London: Macmill_an EZducation, Ltd., 1988; reprint
Minneapolis: Univers;zy of Minnesota, 19931, 3-4). March
Rosler, "In, around, and afterthougnts (on documen:zary
photography) ," in Martha Rosler: 3 Works (Halifax: Tne
Press of the Nova Scotia College of Desigrn, 1981 and
“Notes on Quotes,” Wedge 2 (Fall 1982). Reprinted inn The
Contest of Meaning: Critical Histories of Photography, ea.

8



Az the root ©Of these methoco.oglies Is The rea_lzatlion
oI Tne clverse uses IO WRICnh prhoTograpiy nas been put and
the varlance ol discourse lnto wihlch i1t nas been absorbed.
In the Camadien Nor:ih early this century 1z was _arge.y
tne Tool oI sclentiilic anc govermment sponsored

explcrations oI tne reglon. Although the presence of =

Canadian government - Zne North was not nozable uncil

th

gfiter the transfer oI Arxciic lands from Brictaln to Canade
in 1880, by the tTime Moodie, and lLater Munday, went nor:n
e govermment nac a vesieg Lnterest In securing the
reglon under Canadlan -urisciczion. ” Jnder inter-matlonal
_aw, estab.lishing soverelignty over the Arc:iic demanded a
snow oI national presence In the form oI a set:zled
popuiation _iving uwunder the precepts of Canadlaen _aw; bozh
Decame priori:ties oI a government thar had ignored the

North for decades. - Wnile tThe gold rush of zhe .890's rad

Richard Bolton (Cambridge: MIT Press, 1989) 303-43;
Rosalind Krauss, "Photography's Discursive Spaces," Artc
Journal 42 (Winter 1982). Reprinted in The Contest of
Meaning, 287-303.

.~
P

Gillies Ross, "Whaling, Inuit, And The Arctic
Islands," in A Century of Canada‘s Arctic Islands 1880-
1980, ed. Morris Zasliow. (Ottawa: the Royal Society of
Canada, 1981), 50.

- William R. Morrison, Showing the Flag: The Mounted
Police and Canadian Sovereignty in the North, 1894-1825
(Vancouver: Universicy of Britisnh Columbie, 1983), ..



focused incterest on Tne YuXon as & potential source ol

Tminera_s, the federazl government had nhad _iIile lTpeIus to
administer the reglon until the early -800's.

Trhe presence oI Ioreign wna.ers and ‘'exp.orers' L=
che Zastern Arcitic was, Ixrorm the 1880's, increasing.y
viewed as a threat to Canadlan sovereignty ancd il
prompted the govermment To act. At that Time th
Geological Survey of Canade sponsored the so callec CGordon
expedicions of the mid 1880's to study navigabillity,
Tminera. deposits and population for the petential of

sShipping transpert througn Hudson Stralt inm the Zastern

detailed visual

1883 expeditions gecloglist Rober:

firsct official photograpners, mace "a

record of all stages of the vovages,

inclucding ... -~andforms, ice concditions, wha-_ing statlons,

meteorological stations, and local Inuict." ~ Stbsequenily

22

Condon, "The History And Developmen:t of Arc:ti
Photography, " Arctic Anthropology 26, no. 1 (1989):59.
Zarlier but largely unsuccessful attcempts at photograpning
in the North incliude the American Elisha Xent Kane (1853),
Dr. David Walker on Capt. McClintock's Franklin Search
Zxpedition (1837-59). George Simpson McTavish, an amateur
photographer and H.B.C. tracer and Edward W. Nelson, an
etnnologist and ornithologist working for the Smithsonian
Institution, made photographic studies of the Alaskan and
Labrador Inuit with better results. Robert Bell's work Iis
included here as a more relevant contemporary example of
this period of Northern photography. Ibid., 51-¢4.

0



o the 1887 vovage oI tnhe Diana, tne use oI photograpry
was promoted dy Captain Willlar Waxkenam anc Roberx: Bel_,
_ater director of zne Ceological Survey oI Canada. 3o:t:n

belleved That DROTOgrapns wou.d provice thnelr supericrs

and cthe Canaeciern pdublic with so.ld prooi o the crew's

Zn 1902, Bell ccaovinced the Canadiarn govermment o
send zhe Neptune, commanded by A.2. Low, o the western
shore o0f Hudscn Bay o another survey mission. The goal ol

the expedition was twoliold. In addition To _ow and the

crew were Superintendent J.D. Moodie ana the Ilrs

1]
§e
o
"
]
<

of North West Mounted Police with the directive o
estaplish a N.W.M.2. pOosStT at rullerzton i suppor: ol
Caraca's c_alm o sovereigniy in —he Arctlic.
Geraldine Moodie Aid not go rnortn until the Zollowling
year, tne Neptune's cargo did inc.ude the protographic
eguipment of at least three photograpners. Geologist A.D.

Low, officilal expeditlion photographer Ceorge F. Caidwell

and Superintendent Moodie, husband of Geraldine Moodie,

7 Jim 3urant et al., "To Pnotograph The Arciic
exr Part V," The Archivist 4, no. 5 (1.977): 3-5.

" The department of Marine and Filsheries assigned
George Caldwell, seemingiy as an afterthought, as official
prhotographer. Ibkbid., 6.

- -



workxed In varlous capacities uncder @ CLrecIiive O Taxe a

comp.ete phoTograpnic recorc oI tne expeclition's

)
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Lring Tne winter o a_awe’ ., _ow, Comer

and Superintenaent Moodie wnio produced pnotograpns of the

Zfect the perception of the

0,
ATl

region. These efiorcs G-
reglon. LOw's contripuzZion To tThe body oI representatlon,

The Cruise of the Neptune, was

o

e

ot
} e
[d

o

weighty reporc en

pub_ished and lllustrated prodigliously witnh (unaccrediced)

1

pnotograpns of landiorms, ships and egulpment anc a sma--.
selection of Inult group portralts, some 0 Door gualiiy.
Wnile researchers at the Nationa. Archives of Canada nave
suggestecd that ":the varied and intimate phcotograpni

sty-.e" ¢f the Neptune pictures demonstrate " the

photographers'! Interes:t in a geograpnical and human .

It

’

rontler," cCne photographs do not necessarily suppor:t that

assessment. It may Lnclicate more about tThelr desire to

photographic sessions that year. The Image entitled

Aivilirmuit Women (Figure 2), ctypical of the portraiture

from this trip, demonstrates no particular sensitivity or

* Ibid., 6. W. Gillies Ross, "Canadian Sovereign:ty in
the Arctic: The Neptune EZxpedition of 1903-04," Arctic 29,
no. 2 (1976): 91.



c.cseness petween Drnotographer and

< v

initilaced

sub-ects.

O

Wit _ow's

03

Neptune, anc expedlitions o tThe Western ArcIiic were aimed
€SS ar mappLng uniXnown _ands znan at formally claiming
therm Zor Carnada. A signiiicant part of chaet information

—ne pnotograpns ol
As Richard Grover
such

cf cdifferenc
rac:ices. :

'0

uc._

cravel pho:ograpny.

Incdeed, early Arctlic photograpnyv

bounds of topographical, vigacion,

-~ -
-

erests represented on voyages nor:tn
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discussion
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see Joanna Cohan

1l Photographs 1irn

Anthropological Ingquiry, Visual Anthropology, vol. 3, no.
2-3. (Chur [Switzerland); New York: HZarwood Acadermic
Publishers, 1990), 141-43,.

" Morris Zaslow, "Administer: ng The Arctic Islands
1880~1940: Policemen, Migsionaries, Fur Traders," in A
Century of Canada's Arctic Islands, 62-3.

* Richard H. Grover, “Imperial _andscapes:
Photography, Geography and British Overseas Exploration,
1858-1872," in Geography and Imperialism, ed. Morag Bell,
Robin Butlin and Michael HeiZfernan (Manchester: Manchestcer

Universitcy Press, 1995), 73.
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nineteentni century when Ine ear..esT &tIempis &t
cnoTograpny were Delng made Dy expeclilon members,
interest in the indigenous people of

signi

th

icant. Roperz Bell's 1884 prnotograph EskiImos on che
Neptune (Figure ) shows a sma__. Zfamily group on tne
snip's deck with an assortment oI egulipment, an image -
reportedly framed to include as much ethnograpnhic detall
as possible. Archivists writing on tnie nlstory oI Survey
images nave suggested tnat It was 3Bell wno iIniIluienced the
ook 0 Nortrern rerresentatlions through nis belief not
only in the Importance ol pnotograpny as & recorcin
device but in nis approach to the subect matier.

Wnen in 2903 the N.W.M.P2. estaplished 1ts Ilrsc
Arctic detachments they constitutec 2
official presence" cf EZuroCanadian culture In tne Norcoh.
Wnile, as Olive D.c<ason nas noted, Zlrst contact between
Turopeans and _nulI Occurred In Tnhne elevenIiol century,
or most Inul:z, first experiences witnl the new order
were through the police," who, "not ornly...enforcied. the
law 0f the dominant soclety.," but in the execu:zion of even

statisctics
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(Figure 3) Eskimos on the Neptune, Arctic, 1884. Photo by
Rober: Bell. Geological Survey of Canada #7633
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estap_lshing Zurolanadian culcural stancarcs.’
Alzhough the R.N.W.X.2. nac o ofiicilel po.lcy on t=ie
use or ro.e oI pnctograpny, Iembers were encouraged o
make photograpns. - The Department o the Interior wizh
which cthe force nhad a close assoclatlion Irom Its

inception, nad a far more gelinite approacn o the
procurerent and use oI photeograpny, one cthat _lxely guidecd
Zhe R.N.W.M.P. attitude.”" Nonetheless, officers such as

uperintendent J.D. Moodie,

13
f
<
3
O
n

Sergeant M.E.Z. H

0

Sergeant Claude Tidd and Inspeczmcr Strickland selzed the

opportunity, producing visual Information on Topogranhyv

<

and people of the North along the way. 3es.ce the

sclentifiic uses c¢f photograpns, these ilmages proviaed a

S

Dickasorn, Canada's First Nations: A Hisctory of
Founding Peoples from Earliest Times (Toronto: McClelland

anc Stewarz, 1992), 378, 369. Dickason estcimates nuic
popu_action in the 1880's to have been approxinately 10,000
and currently upwards of 25,000. Ibhid., 366€.

1 (1
0y
(]

““ Glenn Wrighz, RCMP Historical Sectionn, Ottawa,
interview by author, by telephone, 1 June, 1997.

27

—_— =

Melissa X. Rombout and Ellen Scheinberg,
"Projecting Images of the Nation: The Immigration Program
and its Use of Lantern Siides, " The Archivist >.1

(1996) :13.

“* Later, members such as Sergeant Archur Ti

(active 1920's-1930's), Padcdy Eamilton, Finley McInnes
(1920-1930's), and many others ook photograpns now va.ued
as records cf earlier times in the North. Glenn Wright,
R.C.M.?. Historical Section, Ottawa, lntexview by author,

by celephone, 1 June, 1997.
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view 0 ‘mountlies’ In the North, sometning that reiniorced
the perceprlion in tne south oI the establlishment oI law
and crger 1n The reglomn.

The period curing whlich tnhe (Royval) N.W.M.2. entered
che pbounds oI Nortzhern Canacda was & nistorica. momen:t tha:
spawned multitudes of representations. _n eifecz, It
consticucted both a physical and ideological conguest of a
foreign territorv.”® The discrepancy between actua. duties
and visual or _literary representat:ions oI this pexiod in
Canadlan nisTtory DOLnT O the pro-ec:t of national Tvih-
maXing. A sizaple podvy o work, ilncluding imagery from
popu.ar culture, volumes of ficIlon, plography an

nlstory, spanning severa. decades constructed the notion

0f zhe Rova. Nortnwest Mounted Police mempers as gent_._eman

neroes, able to concuer the harsh elements and bring h
order oI the Zmpire nor:ch.

Tne ldeological Iunction of the force's image Is
clear in the proiile assumed Zor :ts mempers. As Walden
has pointed out, irn much of the popular fiction 'mounties’
were often describec as "well pred" and "representiative:

nexr - g

Linked

1y

od of Canada, Britein and America.
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lugh Brody cuoted in QOlive Dickascn, Canada's Firs
Nations, 369.

Keich Waliden, Visions of Order: The Canadian
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¢ virtues oI gooc

relfled as the rightiul authority figure in Canadlan
society.
Moreover, the appeal oI the Zorce pecame Lnextricadbly

_inked in the popu_ar perception witnh The conditions of

b

Northern Service. A a time when natlon bulilding was a:

the forefront of Canacdilan cultiure, the searcn for

sometning O cl&im as unigue drew the imagination o the

Arctic as someining separate fror Britain or America. Jana
Bara nas suggested tne way 1n which neatlonalisty
infused the Northern theme in late-

nineteent and early twentieth-century represencations of

I tnhe rhetoric of the time, the severity of the
Northern climate was exalted as beneficial o czhe
development of physical stirength and character, thus
curning the adverse aspects of Canada into dyvnamic
forces working for national greatness ... The "zru
North, strong and Free", was often poetically
describecd as the "Northern kingdom", the "Britain of
the North", and symbolized as the "Lady of th
Snows", or "Fair and stalwart maidenrn of the n

Mounties in Symbol and Myth (Toronto: Butterworth & Co.,
i982), 31.

2° Car. Berger, Nationalism in Canada 2966, 3-24; W.
Pitman Lett Annexation and British Connection, Address to
brother Jonathan (1889) quoted in Jana Bara, "The Image of
Canada Iconclogical Sources of Canadian Popular Symbolism:
Nineteenth Century Souvenir Photographs" (Ph.D. diss,
Concordia University, 1.99:), 23, 284-85.
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Througnh sheer repetlition aspects 0I l1Is celinizlon

nave peern natura.lized unIll They nave Decome paryt oI an

estapllshed lmage. w Representations of The Ncrzh inm

fiction, nistories and thne poOpL_ar press coniemporary wiin

Moodle and Murnday upne.d many ol tChe sterectypes oI th

orth. ZuroCanadlan soclal conventions tha:t defined ==

Z

roper ro_e oI womern as passive, sensitive beings,

U
0

combined with the existing characterizations of tze Nort:z
&s a physicelly arnc mentally demranding reglion TO Lnscripe

T as a male domaln. SuCnh asserIilons were DUt across in

)

popular representallons and were deeply entrenched 1o the
insticutional culture of the Nortn. Diamond Jernness's

(1964) history oI Eskimo Administration which included the

¢ Certain recurring patterns In the 'mountie' sub-
genre point o botnh the values and processes benind the
construction of the force's image. One ermo:e is cthe myth
surrounding the Zate of Inspector Fitzgerald of the Lost
Yukon patrol. Two accouncs, a_bdongu fifcy-one years apart,
describe the central Zigure’s choice of northnern service
over marriage in sim;la; Terms: as cthe result of his
fiancee's inability to "fully understand tha:t he was
already afilanced to that inexorable pride, the North" (T.
Morris Longstreth, The Silent Force: Scenes from the Life
of the Mounted Police of Canada [New York: Cenctuxy, 1927
262) and because "the girl could hardly know or understand
that ner f£iance's soul was already capcured by...the vasc
land of the northern Zforests." (Dick North's The Lost
Patrol'® [Anchorage: The Alaskan Northwest, 1978; reprinc
Vancouver: Raincoast Books, 1995] 36 page citations are to
the reprint edition]) Such depictions locate the feminine
as treacherous and clearly out of place in the story of the
‘mountcies’ Northern adventures.
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dec_ara-lon zhat, "In & _&nd...wnere cnhe cllimate Qemanced

Tnat men pe men, tThe reputation ol The pollice deservedly

P

sTooQ nigh," 1s e rich example 0f the sentiment.

Inceed. as 3Zarbara Xe_cev's (1994) examinaction of the

representatlions and historxy oI whitTe women Inn t—ne Nor:zIh

Tne nistoriograpnhy oI the Norch nas long
Zocussed o exploration, economic deve_opment, and
po_itical evolution with an emphasis on The role of
Che missionaries, the RCMP and tne =BC. ... unzil
receni.y, NisSTory aboul the north was ot on.y ma_e-
defined, but featured nagiographic accounts of tnose
few men wno have bDecome part o the Arctic legend.-’

Xelcey's work nas thrown _ight on cthe size of the
communicty of ZuroCanadian womer. Her statlistlics show thac
in cthe seventy-two years after confederazion approximately
four nundrecd ancé seventy white women lived or conducted
extensive travel in the NWT."® The smal. number of

R.N.W.M, 2. /R.C.M.P. wives including Moodlie, Munday, & Mrs.

Craig aboard the Arctic in 1923, Mrs. Margaret Clay a:t

Diamond Jenness, Eskimo Administration II. Canada.
Technical Paper, no. 14, (n.p.: Axctic Institute of Nor:ih
America, -.964), 22.

“® Barbara Kelcey, "Jingo Belles, Jingo Belles, Dashin

Through the Snow: White Women and Empire on Canada's Arcrtic
Frontier" (Ph.d. diss., University of Manitoba, 1994), .6.
28 4 . e " . - . . . - -
“7 Ibia., 2.. Kelcey's dissertacion includes an
extens‘v listing of names, dates and locations of :these
individuals. Ibid., 23-34.



Chestcerfie’ cd In_ez nn %24 anc Mrs. Caulxin scationed ac

factors. Not only dic severe restrictlons onn marriage for
members be_ow senior oZiicer szanding redice thelr numbers
but the dearcth of iIniormatlon or menzion oI wives I1n anv
officilal records or correspontence opscures zhne record of
chose who were chere.’"

0f the nandivl ©of publisned references o zhe
experience oI 'mounties' wwves, from T. Morris

Longstretn's 1927 conventional nistory dedicated "To the

Wives o the Force" o the occasional story included o
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masculinist rhetoric of the 'Irontler.' Wiznin the array
0f ce_ebratory _lteratuire published around the Time of h

 Ibid., z4-%. A factor of minor impor: is the scope
oI ner stucy whlich exc_udes those posted to cthe Yuken and

Norchern Provinclal de:achmen:s. Prominent R.N.W.M.2. wives
there include Henrietta Constantine and Tannis Sctrickland,
Dawson 1895-928. (Helene Dobrowol.sky, Law of the Yukon
(Whiczenorse: Lost Moose Publishing, 129%4j). Constancine was
an amateur photogrepher who made images of the Peace River-
Yukon Patrol, zhe area around Lesser Slave Lake, now ca._ed
Grouaxd, and othexr subjects now at the R.C.M.P2. Museumn,
Glenbow and National Archives. Caroline Augusta Jakes
Sander's diary of ner 1927 experiences (Glenbow Museum and
Archives), Lily Humpnhries McIlree's diaries of 2884
(R.C.M.P. Museum) anc 1892 (Glenbow Museum and Archives),
while outside the scope of this study deserve mention as
representations of the experience. Thanks to Dr. Katherine
Carter for bringing these to my attention (persona.l
communicatcion, 16 September, 2997).
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force's centennial In 15973 much oI e pattern persisted.

Arnecaotes 1n Joy Duncan’s 1974 pDook Red Serge wWives, the
only widely clrculated publlicatlon devoted o the
nistories of such women describe The proper rcle ol
R.N.W.MP./R.C.M.P. wives as sources o "guie: courage
rather than "the Ilambovant courage with whicnh cone
associates the men of the R.C.M.2." The appropriateness
of passive, nurturing rc.es for women In the nistory of
policing the Nerth and West 1s relterated inn Joy Duncan's
observatlon that, "chosen oftern Zor the mos:t unromantic of
reasons, a young man could Indeed count nimself fortunate
when nis wife curned out o be & comfor:t, & nelpmeet,

‘and’ an uncompleining source of strengon.
Wnile acknow.edgment of women's place in such
enaeavours 1s we_come, there are conseguences oI _ezting

This stereotypical lmage stand. Margaret S:irobel nas
warnec that much ¢ the current nostalgia for che
colonialist and settlement perliods have placed women in
the role of cultural redeemers for the former colonial

powers. Strobel calls speciiically for, "A cricical

perspective on the subject of EZuropean women in the

[

© Joy Duncan, ed., Red Serge Wives (Zdmonton:
Centennial 3Book Commitiee, 1974; reprinc, =dmonton: Lone

Pine, 1985), 57, 28, 33.



cclonlies, " TO coumnteract "ITne current resurgence ol
colonial nostalgia, and i1ts particular manifestation of
portraying neroic wnlite women in colonmial setiings." -

Wives oI mounted pollce oliiicers _iving in remo:e
Northern cGetachments were Lo Tany WaVs positioned as women
on & colonlal Irontier and there 1s _iztle reason O
pelieve that their actlions or understanding of the
Northernn communiiies were anvinhing other tharn converntional
for their time. It is true that when wives were :included
in official histories theyv were largelv deiined by cthac
gffiliationn. A woman attempting —O make ner own marx in
such a milieu had their work cut out for them. Obligated
To maintain & certain decorum Zor social and professional
purposes, police wives nad an array of barriers o
negotiate 1n executing thelr own proteczs. In zhe Nor:ch
especially, where the climate and remoteness oiten pl.aced
restrictions on the customary resources, such women Zaced
the challenge of Zinding meaningiul and wviable work.: "

A search for historical photography of the Canadian

Neorth produced by women turns up a very small selection of

Margaret Strobel, European Women, 31x.

** They might be included in the group of women Eeler
Buss describes in Mapping Ourselves: Canadian Women's
Autobiography in English as "caught in [resisting:
psychological positions and historical opportunities,"
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pracIices. LuIié Munday's anc Gera.cGine Moodle's are ZwoO
_inkec by e_erments 0f conzext. Wnart the Two pracIices
share, in acdizion To & similar nistorical moment and
choice oI medium, 18 & substantial nvelvement with the
institutional infrascructure that, in part, determined
thelr experience of the Nor:tz and factored Znto =
circulation o0f thelr representatlons. As wives of
RN.W.M.2./R.C.M.2. oZficers, they gained rare year-round
access to the North, and the relative comifort of marriecd
ofificers' accommodations. They nad more freedom In their
practice of photography than did those engaged in o

Zorce or other official bodies ve: they were excluded from

e accreditatlon and channels of discribution that
promoted the work ¢ establisned authors or governmenc
sclentists anc ecthnographers working around cthem. They nhad
& different relationship with their subjects, based on
their gender and unoificial status and at the same —ime
were Ireguently associlaced witnh the standards and the
projects of the force in the Arctic. Considering the
practices of Moodie and Munday in chronological order,
nowever, risks opening this study to misinterpretations.
Because the format of Munday's representation allows for a

- -

more direc

ct

and arcticulate voice, readers may wrongly

(Montreai: McGill-Queen's University DPress, 1993), 124.
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perceive an intimatlon oI Improved positions Icor women In

The lnterverning decades To De The cause. Turther, as o
evidence has surfacec that she knew 0 or was Lnfi_lencea

DV Moodle'’'s wWOrk and as the Twe conducIed practices In
wigde.y CGifferent tracditions, any conc.uslion that one grew
out 0f the other is o pe avoided. 7o CGlscourage elther of

hese readings the expected cnrono.ogy of the chapters nas
peernn disrupted.

Both practices demonstrated an LnIerest Iin
portraicture and Ln Inulc cultures put they did differ In
imporrtant respecis. L. Comparison to Moodie who nad
proiessional accreditation, Munday worked as a serious
amateur keeplng “nozes” with an eye to eventual
publication. Moreover, while Tnelr cholce and treatmenc
of Northern indigenous subject maczter is & vircua. ninge

av and Moodie worked rn
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petweern cthe
divergent ctraditions, defining theilr approaches o =

broadest terms, by an inward versus an outward focus. ucta

** Status is complicated by practices such as chose of
geologist A.P. Low and whaling capua-“ George Comer who
held professional designations in other fields and made
photographs in the course of their work. Lily Kol:zun,
Private Realms of Light (Markham: Fitzhenry Whiteside,
1884), 56. Munday's notes recall the practice of many
womenn in the North who, with the restrictions of an annual
mail exchange, wrote with the expectations of a semi-
public¢c circulation of their accounts as a short cut co
correspondence with friends and family. (Kelcey, 20.)
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Munday Iirst went norIn wizTn her husband Walzer in 1506
wnen ne was postec O & one-rman detachment a:i Cumber_and
House, Manlcoba. Trom there they moved o Tnhe Pas anc, in
1822, seventeen years after the Moodles, to Chesteriield,
Zust outside the Inlet ZIZrom Fullerton. Mundav's cholice of
the il ustrated memolr Zormai locates ner work at the
edges oI autobiograpny and se_f-portraliture. In ner Dook
she presents nersell 1 a series oI carefully composed
images tnat elfectively visuallze her ctransformation from
& soutnern po.lce spouse Lo & seasonec Norcherner and
authoritative voice oI the narrative.

Tne significance of the written word In Munday's
photographic representations 1s one element zha:t
distingulshes her practice ZIrom Mocdie's. Although no
solld attribution of the photographs can be made basec on
the information currently available, the authorshipr of the
images I1s not in doubt. Munday's references to her own
photographnic activity, wnhile they veriify the fact of ner
ownn practice, do not pertain directly to these images.
Rather ner authorization of the images is established in

their piacement in the book, their composition and in the

rposefully possessive language that weaves them into the

'0

W3

arrat:ive. The caption accompanying each photograph

provides ZIew specifics of date and locatiorn; each caption

27



describes The lmage 1 terms of The subsecis ancd LITs thelr
re_ationsnlip TO The nerrative.

Geraldine Moocdle's northnern DOSTINCS Degan when sne

Moocdle, Gespite certalin officlal restrictlons on ner
practice, tThe stay in The North was proiessiona..y
productive; ner portralizs IZrcr the 1904-03 Fullerzon

rbour posting are among her best Xnown. - Mos:t ol her

:14

Fullerton photographs evince the styles of bo:tn
ethrnographic and studio portraliture thazt she developed

uring ner years as a professional prhotograpnher on o

rairies.

'

In addizion to filling in some of the more

oI the pnotograpnic practlices oI Moodle and Munday, and
specifically now they produced the North In tex:t and in

prnotographs, may nelp to locate the underpinnings oI the

0"

he North. Investigation of the
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practices operating beyond the frames of those people and

landscapes 'captured' in the work of Moodie and Munday can

The amount and proxXimity oI photographic activity ac
the small post have created difficulty in determining
authorship for some researchers. THe images included :in
this study are solidly attributable o Moodie on the pasis
of visible signatures or documentation a:- the National
Archives of Carnada.
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Chapter 1 A Memoir: Luta Munday Pictures Herself in the
North

There nave Deen many nlistcries, many romances, and
Tany Ta.es wrlIten anc woven abour Tne merpers ol

that famous body oI men "The Royva. North-West Mounted
Police," DUT no mentlon zas peen made oI th

ne_pmazes oI These Ten, and thls 1s my excuse Ior
telling of my _lZe Ior over twenty vears as tne wiie
of one oI toese merbers.

_uza Mundev, A Mounty's wWife
Vorumes oI autoblograpnical accounts nave peen
written by southern so-ourners inn the North. The ma-oricy
of these feature tne mysterious and dangerous North as :tne

setting for the trials and ctriumpns of an author; i=n
sSnort, mMosSt are nerolc talesr. A signiilcant sub-genre of
Tnis literature ls based on the archetvpe oI the
'mountie.'  Wnen Luta Mundavy decided o wrize and publish
ar Illustrated memolr of ner _ife in Nortniern detachments,
and o proc.aim ner aifiiliation with the force, sne faced

The challenge of carving out & place Zor nerself in what

nad been inscribped as the domain ©f —he nergic

In Visions of Order, Keith Walden declines zo
separate IZictional and non-£fictional accounts on the basis
T such categorizations do not affect the structure oY
unction of the symbol, 3.

-2

r

_zhough tThe Lntroduction proposes to zZell the story
o etachment iife, eleven of the eighteen chapters of
Munday's book have a Northern setting, seven of them
during the two years spent at Chesterfield Inle:.
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The apove excerp:t Irom the opening ¢l ner %37 memolr
A Mouncy's sic. Wife s indicazive o0of & negozizzion of
these notlons; here Munday acknow-edges the Lcon ¢©I the
mounted police and then begins The work of asserting her
ownn right to inclusion in that =zistory. A signiflcant
element 0of thatr effor:z s the series of pnotographlic selli-
portraicts Included in ner DOOX. In photographs entiz’ed
Ourselves As We Are, Mysel: in Indian Clothes, Ourselves
in Esquimo ‘sic. Clothes, Myself and Esqgquimo Woman &anc
Chesterrield. Myself At The Entrance Of An Igloo, she

appears 1n various types of incdigenous dress accompanied

by literal descriptions o

kh

herself in the clothes oI
"indians" and "esguimos," people she defines iIn her
narrative as the cultural Other. Although ner title anc
ner Invocatlion oI the "helpmate" figure nave been read as
se_Z-effacement, there is significant evidence that Munday

ately constructs an dentity for hersel? at the

9]
0
{
ll
o}
0
Al

centre, rather than the margins, of Northern lore.’
This chapter examines the series of Munday's
photographic self-portraits in cerms of their subject,

composition and coding as well their Zunction in the

2

In Mapping Ourselves, Helen Buss describes her as
"the self-effacing Luta Munday, who displaces her identi:ty
into ner husband's even in her ctitle" (124).



overa._ tneme of tie Doox: Munday's assertion oI a

-

prominent place 1 Tthe 'opening' North. A Xey componen of
Mincay's tonere, the transiormation evident 1n nher self-

porcraits Irom southern pollice wife o experlienced
Norcnerner, 1s I ltsell a complex and controversial

,s v

prosect. From the Ironilsplece proctograph oFf A Mounty's

Wife, enticled Ourselves As We Are (FTigure 4), Munday's

introduction ToO the reader s carefully orchestrated.™ Thl

Ih

5]

-

st phetograph is, in corroboration of ner title

ernaps, a double vortralit of nerse.f and ner R.C.M.D.

U

nusband, Sergeant Walter Munday. In this image Serxgeant
Munday stands, sombrely engaging the viewer, one arm
behind his wife, the other by his side, nis hand clenchred
in a gesture oI unease. He wears, no:- the scar.et dress

tunic of the R.C.M.P., put the standard Undress Order of

the 1930's.” Muncday appears with ner hair pinned pack

" I.S. MacLaren's suggestior
image is significant for its abilitc
(specifically Paul Kane) for a reader
this instance.

° The usual Undress Order of this day consisted of the
forage cap, blue jacket, pantaloons, knee boots or ankle
boots with leggings and jack spurs. It was to be worn at
R.N.W.M.P. parades, inspection of barracks and for office
iuties. (James J. Boulton, Uniforms of the Canadian
Mounted Police, [North Battleford: Turner-Warwick
Publications, 1990, 263.)
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(Figure 4) Ourselves As We Are, 1930. Photographer
unxnown. Reproduced in A Mounty'’'s Wife, frontispiece
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wearing & conserxvaiively cuI dress Tnat reaches Up o &

nign necxline and cown TO pelow ner <nee. She szands on

the left of her huspbanc, _eaning I1nto nlm, one nand
grasping the pe_f oI nis uniiorm at The cross prace, ne

other out 0f sight. She _ooXs direc:ilv at the camera, a

The impact of visual and Textuael elements on Tthe
viewing of this and cther lmages in Mundayv's DbooK explains
why &ny analysis of her phctographs must consider the
convencions of both photography and literature. Such
combinations of text and photograpns &as Munday's
representation have been described. by Marsha 3ryant as
"photo-textuallties", a term which, rather than setting up

a hierarchical, duglistic or, conversely, & seam._ess

relatlonsnip between the elements, acknowledges ":the

'1

muliliple and competing ways in which the visual and verbal

components ... interact."® In Munday's Dook The wo

Marsha Bryant, introduction to Photo-Textualities:
Reading Photographs and Literature, ed. Marsha Bryan:
(Newark: Univevsity of Delaware Press, 1996), 11. Other
arguments on the subject include Roland Barthe’s ideas on
the "discursive hierarchy" in which text is privileged as
the more precise medium (guoted in Bryant, Introduction o
Photo-Textualities, 13), and John Tagg's call for more
study of the photographic image "as a rhetorical
construction" in itseif and for investigation of "the
interpenetration of visual and verbal codes" instead of
their rigid separation {The Burden of Representation
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elements carry on & vo.atile relationsnhlp; captions and
genera. conventlons shape the narrative anc Lmpact the
viewing oI the protograpns while the images communicatce
unigue, and occaslonally, contradictory information.

Micn recent scho-Larshlip has examined pnotography as &
rTeclium whnich operates In a unigue visual language or code,
Cnhe terms oI which nold currency only in very specific

contexts. Such an approacz, aimed at destabilizing ch

Solomon-Godeau's cautlon that any form wnhich seems o

"speak Zor! iczself, as do realist forms in general ...

r
g
]

should aler

f

To The working oI Ideology which

naturalize the culzural." Jonn

.Vl
o]
»

3

0n
(1
O

a.ways Zfurcci
has suggesced furcher tharc photographs "be seen as a
composite of signs, more to be compared with a comp.ex
sentence than a singie word ... [who's. meanings are
mulictiple, concrete and, most important, constructed."® The

photographs inciuded in A Mounty's Wife must be examined

[188}1).

—Abigail Solomon-Goaeau, “Who Is Speaking Thus?” in
Photography at the Dock: Essays on Photographic History,
Institutions, and Practices, by Abigail Solomon-Godeau
(Minneapolis: University of Minnesota Press, :1991), 182.

s Tagg, The Burden of Representation, 187.



on the level oI thne composizion and coding alscussed Dy
Tagg DuI &.s0 at the _evel of lLgdeclLogy or function
suggested by Solomon-Godeau.

Trhough the lmages a_one clear.y carxry supstantial
weignt 1 The DOoX, an ana.ysis canno:- Ignore Tnie capilion
appended in each case wilich guldes thelr reading. Xevin G.
Barnhurs:t has suggested that when Tex:I 1s the privileged

"

component I such composite representacions, ‘Tlne
caption eliminates a.. tThe potential narrative ZIrames bu:t
one, the Aepicted conmtent."® The lack of speciiic

nformazion, in rms cof _ocactlon, date ancd, 1o some

4l
()]
]

- - -

cases, names, Lnc.uded Lo The captions in A Mounty's Wwife
results In a suppression of the conditions under wnhich i
photograpns were made i favour ol the narractive supp_ied
by the author. The zexts appended o Munday's phctograpns
do provide lmporzant clues about how she intends th
images tO be viewed.
In the frontispilece photograph, the assertion of a

very particular ldenti:zy and related negotiation of
contemporary Northern _lterature 1s evident. Set up as a

visual introduction of the author, 1t stands as a

* Kevin G. Barnhurst, "The Alternative Vision: Lewis
Hine's Men at Work and the Dominant Culture," quoted in
Bryant, introduction to Photo-textualities, 13.



representation oI e narratlve volce. Here, Munaay

1

porcrays nerse.f gulite Literally as & 'mountie's wile.'

Rarnher than choosing & se_I-porzTraiz ¢f nerse.I a_.one, snhe
Dresents nerse_.Z as physically connected o Sergean:t

Munday, a cegree oI ner welght disp.aced onIo nim, tne

_ine of her ~ andé wnite of ner nand drawing the viewer's

v
t

th

eve to that part of his uniform which she nolds. Munday's
concern with sSTatus LS apparent here Zoo. Not on.y coes
her own dress and the coup.e's piace in a verdant settling
indicate a suburban middle-c_.ass _lfestyle but snhe
interferes wizh a reading of her nusband's proifessionadl
standing: because of her pnose, a key Indicator of Sergeantc
Munday's rank 1s obscured. The Sar BRrowne egulpment (pel:
anc snhou_der brace) oI that period dencted rank by 1ts
attacnment o the pe.t {(officer) or to tThe pisto. case
(other ranxs); Munday’'s nand, by resting -ust at il
point, conceals This identity.

Wricing on the memoir, James Goodwin nas noted that

‘® Boultorn, Uniforms Of The Canadian Mounted Police,

183. Walter Mundayv's service file at the National Archives
0oZ Canada is jammed with peticions from his apparenti
ell-connected mother-in-law and many of her policician
friends lnquwrlﬂg apbout Dvomot;ons, more stable postings
and better living conditions. (National Arcnives of
Canada, Officer's Record of Service, RG 18, wvol. 3456,
file 0-217, pt. 2).

b
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the Zformat, by ilts very nature, lncludes at _east two
&Cilve Time periods: an nistorical tTime In wnicnh the

events peing related occurred and a present or _Later
periocd Zrom which the narration is told.”” In A Mountv's
Wife, as In similar publications, the frontisplece Image

is one that broaches that temporal Zframework. The zi:tle of

4

fD
©

Munday's IZIrontisplece imag urselves As We Are,
describes the image as that of the experiernced, narrative
voice, separate Ifrom Munday as the sub

hotograph, the full _eai of the bush

1S

(D
8}
[a)

advencur

'd

sided building in the background and

m

against a whic
Sergeant Munday's white Zorage cap reinforces the
perception of the setting as a southern, urban centre,
ikely Winnipeg, described in the Zfinal chapzter of
Munday's book as the last and current post of the couple.

Further, 1t gives the author the op to coniirm,
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in visual terms, Sergeant Munday's sta

3
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officer and her own position as a ‘mour
Munday, by emphasizing her affiliation with the

R.C.M.?. through the visual and textual elements in thi

- James Goodwin, Autobiography: The Self Made Text
(New York: Twayne, 1993), 147.
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lmage, atCempts TO escab_lsn nersell as a ¢

= - =

LThorial presence accorging Tc The s

~

Moreover, the contex:

featured, tne genre of memcir and

Clion I the bhook endow —he lmage wizn

_oc

rarrative voice Inn Zerms oI o

describe

nac position.

aspec:t of the inTroductory

frontispiece 1s that it l1s speciiica.ly coded
viewers/readers oI the auchor’'s nome culture,

[=3

cherelfore s meant To aadress

c

:}"

common cultural ground wi:c autnor. As

provides a cliear indicatlion oI the aucdlence

Muncay (and ner puklisher) wrictes.

To properly examine Munday's represent

candards o:l

tne Dower

readership wnich

reciple

PR Sy
—— ..

s eIl

which The
che chysical
fe)

cation, status

Zor

anc
shares
such 1T
for wnich

acions, one

TUST cons:ider Thn adicionn of Norchern lliterature .o
which she worked. Bv the 1920's when she compiled cthe

material for her book,

exploration and travel narratives,

fictional and historical accounts that

Goodwin po‘h

passage of

39
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the existing canon consisted ol

attobiograpnical,

ounc

writer's

the
ern “he
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set oI romantic noITlons and naticnée./imperial mytns.o
Publlisnhed ancd wriztten for & Zuropean, ATerizan OY soutnern
Carnacilian audience, such wWOYkXs were based on The personal

experience oI, almost invariably, a man who held special
nowledge, skKil.ls or titles tna:t made nim parzicular.y
suilzed to r1Ze i1nn Tne Nortoi. In addition To such
gualiificactions, often represented by an official
designatlion, such authors often displaved evidence of the
personal virtues associazted witih tThat standing: sctamina,
gooa Sudgement and courage. A sound marke:r for these
formu_aic narratives, romanticized adventures and

arcnetypa. personas was developed, and in turn, iniluernced

Muncay, wnhc describes herself as an avid reader, was
familiar with much of this _iceracture. While Longfellow,
Tennyson, 3yron and Dickens are praised for xeeping ner in

touch with "civilization," Parry and Scot: are lauded as

-“ This reference is to ideology and does no:

differentiate between sides in the debacte over whether
Canada should develop its tilies to Britain (imperialism or
imperial Zfederation) or i1ts own policies (nationalism)
carried on between the mid 1880's and 1914. EZssentiallv a
political point, both positions were aimed at nation-
puilding but advocated cdifferent means. (Carl Berger, ed.,
introduction to Imperialism and Nationalism, 1884-1914: A
Conflict in Canadian Thought, in Issues in Canadian
History, [Toronto: Copp Clark Publishing, 1969], .-8.)



nerolc adventurers. S Moreover, sne 1s we_. versed 1in zhe

P

(roughly) contemporary _lterature coming out 0F the
Canadilan Nor:th and states ner admiration for authors lLike
Jack Hornpy, VilnamItur Stefansson, Mina Hubbard and Agnes

’ LTSRN = SR

C. Laut.” InQgeed, she credits XKnud Rasnmussen wiztn mucn of
ner understanding of Inulz culture and cites “"the very
strong urging oI one of Rasmussen's Fifch Thule
IZxpedition members., Peter Freucken (sic.," as the impetus
behind the writing of her own book.  As a non-professional
Muncay chose one oI the Zew genres which allowed Zor
private rather chan publlic perspeciive; in so doing, shne
positioned hers alongside other autobiograpnical works

sucn as those she ackrnowledged as fariliar.

This canon of Northern literature that existced before

Murday, A Mounty's Wife, (London: The Sheldon
Press, 1930), 38, 61-2. Munday, quoting Thomas & Xempis,
laims that "!blooks think for

* Munday recalls Laut passing through Cumber_and
House during her time there, and gathering some "Zearful
and marvellous tales" from its residents. She credics Laut
with being "the first in Canada to realize the amazing
wealth of romantic history that lay back of the opening up
and exploring of the middle and far west of Canada" (A
Mounty's Wife, 54).

-" The Fifth Thule Expedition passed through
Chesterfield Inlet in 1922, a week after her arrival
(Munday, A Mounty's Wife, 138). Various members seem =0
have revisited periodically ("The Control of the Arccic
Regions," Commissioner's Report Session Paper no. 21,



~93C, whern ¥undav's DOCX was pub_lsned, _argely upnel.d

e
- .-

Romaniic and colonia_list perceptions of tne reglon. © 8

NOTIONS ang empnhasis On & NEXOoLC Central cnaracter were &

-

- for that Lcon 0of Carnadiana, The 'mountie'. o

th

periec:

(M.Z. HZeyne, Cec:i_

11

volumes cI fiction, autoblograpny
Dernny, Sam Steele, C.?2. Comstantine) and many convenIlional
nistorles (Fethersctonaugh, _Longstreth, Mac3eth),
characterizaztions of the work anc members oI 'The Iorce'
relterated a particular Tix oI Imperiallist and nerocic
lgea.s tnat pbecame tne standard. _ndeed, as Xel:ztnh Walden
nas noted, "the nheroic lmage oI the Mounted Pclice ...
emerged not Irom thelr own actions but rather from ‘zhe
already wel. deve_oped romantic concep:tion of the Nor:z:h

American rrontier.'" " In this sub-genre, the va_ues oFf

nd intelllgence, virtual

, order

]

ioyarty, moralic

e

paraphrasing oI the oath taken upon engagemen:t, described

’

officers eifectively as "agents oI progress" and

appendix A, 33).

‘¥ The most cursory of surveys produces book titles
such as The Wild North Wind (1873), Thrilling Tales of the
Frozen North (1894), The Wild North Land (.896), Lords of
the North (1920}, The Land of Silence (.921) and The
Mysterious North (2956).

W0

-7 Stan Horrell, The Pictorial History of the Royal
Canadian Mounted Police (Toronto: McGraw-Hill Ryerson,

1973) 118, guoted in Waldern, 153.



narpilngers oI "civilization."T The archezvde oI zhe

mOounTed police and thelr cutles were tled to the Norzh. As
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"Cne most dramatic workx of the force was still being

pservec, In the Dpopu_er Lmaginazlon,

accomplishec in the _onely outposts oI zne Norzth," even

<~ -

when the pu_X 0of 1Is werk was actua.ly being done in

With tnls terrein well mapped in the cultural, not o

mentlon the publisning, industry Munday Zaced cerzain

perceptual ana concrete barriers In telling her story.

Ricnard Phillips nas noted, in the body of adventure

set in Tthe 'wilds' or Nor:zin,

N

S

Ca.es

.womern were. the marginalised sisters, girliriends,
wives and mothers whom the boys  and men _efz’ behind.

As reagers, they were marginalised, since writers
pDuo.lshers reifused o acknowledge them by wrici
exXp.lclitly o cr Ior them.™"

t
b
18}
«Q

Mincay, who received _lttle or no professional

Cralning Inn DRotogrepny or writing and went nmorch at

a

relatively yvoung &ge, was obligated nor only o establish

nerself as an authority on the subjec:t but to offer

Walden, 2°2.
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.
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New York: Garder City Publishing, -940), .87,
n Walden, 7.
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.chard Phillips, Mapping Men and Empire: A
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comparaple exclIenm 20 a potential readership. Clearlw,

-y

Tuch ¢f her narrative and lmageryv cerive Irom The
percelved exo:tic gua_iztyv of cthat 11
thereliore connected, &t least I parI, o hexr husband's

work. In The subseguent self-portraits I ner DOOX she

aTIempis TOo prosect a degree of the romance related o

Norchern cetachment 1.Zfe. Moreover, these lmages are
framed, literally and Zfiguratively, by a narrative wnich
claims Zor Munday a unigue suitabilicty to Northern life, a

close affiiliation witch the R.N.W.M.2. and zhe =ZuroCarnadien

cu_ture, a.l cloaked in the rnezZoric of che frontier and
oI nation pulliding.

The composition of Munday's Irontispilece provides a
= N Y

reacer/viewer with c_ues o now the subseguen: rThern

prhotograpns shnou-c pe read. In conirast tc the lmage made

3

in Winnipeg, those set in Northern locations, Myself I
Indian Clothes, Ourselves in Esquimo Cloches, Myself and
Esquimo Woman and Myself At Entrance Of An Igloo, reveal a

perceptible split between the Southern and Northern

Geography of Adventure, (London: Rout_edge, 1997), 89.

K]

“° In two eplsodes Munday recal.ls being nicknamed
“esguasis” or “lictle girl”" by Cree neighbours and
mistaken for a school girl which she notes “I really oughct
to have beer,” by Whites at Cumberland House. (Munday, A
Mounty‘s wife, 29-30).



profiles assumed Dy Munday. 1n & Northern setting, she
porTravs nerse_I as one Lrmmersed In The culture and

_andscape oI The Pas and Chesteriie.c Inle:t pv Ireelv

et -

adopTing e.ements of the Indigenous Cree and Inuiz
cu_tures.
Munday's choice o tTightly framed, fromtal,

_ength Zforma: for ner self-portraics, in
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acddiclon o nher captions, direcis the viewers' attentlion

t
o
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1
1
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fact, constitutes one of the key signilfiers ol

empiloyed in Munday's photographs. Writing on the meanin
of clotning and clothing exchange in inctercultural contac:
situations, David Tomas has suggestecd that, nistorically,

nas peen a key identifying marker of echnic

}
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He notes that clothing stv.es unigue to speciiic
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th
th

eInnic groups serve both o differentiate members from
non-mempers and to ilntegrate Them as & coherent uni:c.

an examp.e, he ztakes the historical accounts of
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eighteenth-century English sailors who, af:

Andamese Islander, iInsist on dressing him in a standard

)
w0
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8
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marine uniform as a means of "providling n

24 : 5
David Tomas, Transcultural Spaces And Transcultural

Beings (Boulder: Westview Press, 1996), 26-27, 79.



wWith & common aesthetlc geograpny," Thereiore norma.lzing

culzure.”” In comparison IO Tnis model in wnlch external

Yy, LnCGicate culzural
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aZfiliatliorn, the dyrnamics oI Munday's se_I-porzralits ars

comp_ex; wnhile ner visual .mage positions her I narrony
with the indigenous Cree and Inuilt culiures, The messages

0f ner narrative are derogatory.

-

The first Instance oI this appropriation of Idenmtity
occurs in the porirai:t of Munday entitled Myself In Indian
Here Munday stands I an outdoor
SeTTlng, againsc & latTlce-worX screen drapec with Ifurs.
She wears what appears tTO De & DucCKkskin dress t_ed at zhe
walist and laced with strings oI beads. A broad band
covering ner forehead witn severa. centimetres ol rougnh
Tmaterial 1s topped by a neadpiece of three erect feathers.
Agair the use of _anguage in the caption is significanc;
1T echoes the sp.it between wnat Munday identifiies as

“Ther 'self”, the main subject o

th

the photograph, arnd thne

“Indian clothes” in which she presents herself for view.

** Tomas, 77.

Because the images are not directly referenced in
the text it is difficult to pin down an exact time an

pLace.



(Figure 5) Myself in Indian Clothes, undated. Photographer
unknown. Reproduced in A Mounty's Wife, pg. 94
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Tnere l1s the Lntimation in the composition and

hy

accompanying text ¢f a disingenuous perfiormance oveing

pDrotograpn on the same page,

"
J

stagec for che camera

entit’_ea Noon meal, with our Indian Guides (Tigure 6],
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reinforces the perception. In It
woman, _Ixely Munday, are pictured resting o a snore
wearing denim wWOork cloties. On of the figures In this
image are dressed im the “Indian Clotnes” of zhe above
portralt. More likely, the screen, pose and costumne cf the
ear_ler pertrait indicate that the photograps was made as
a souvenlr, taken perhaps at a pageant or event of some
type put certalnly not from daily -ife.:

Inceed, Munday Zfurnishes proof that she sees her
"Inalan Clothes" as a Zacade. On & trip "home to =Zng
sne attends a dress ball where she is reluctantly

"mersuadea to go and wear my Indlan costume, wnich I had

“ Wnile the exact location i1s not given, one
possibility 15 suggested in the Red River Dageants wnich
celebrated the 250°" anniversary of the incorporacion of
the Hudson’s Bay Company. Held in 1920 in Vicrtoria,
Vancouver, Edmonton, Calgary and Winnipeg, they feazured
staged and well documented ceremonies and dances in
commemoration of the ‘partnership’ between the company and
aboriginal peoples. (Peter Geller, “Hudson’s Ray Comparn
Indians” in Dressing in Feathers: the Construction of th
Indian in American Popular Culcure, a S. Elizabeth Bira
[Boulder: Westview Press Inc., 19%6], .)
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(Figure 6) Noon Meal With Our Indian Guides, undated.
Photographer unknown. Reproduced in A Mounty‘’s Wife,
opposite pg. 98
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m

taxen o show the Zamily.' Tne assumpIion ci lcenzity

eifected ln ner reminliscence That "I was pYoper.y painzeag,

= aam

anc everyone ticugnht I was & rea:r Indlan. I never nad such

- v e

& time In my _iIe. They were a.l most Lnterested in v

f:
W

c_octhes and the beautiful bead wecrk ©f the Indlans."

Tnls presentation oI the image and description of thh

masguerage, p.aced Together 1 her memolry, stand in marked

conIiras: O an account glven earlier by Munday oI :the

Nacive culzure oI Norcherrn Sasxatchewan. 0f ner stay ac

Cutmber_anc House bezween .906 and 2908, she includes Zwo

episodes, potn oI wnlich indicate & divided communitv and

s
£

her alllance with the alms 0f the force. _n zThe firsc
ne reca_.ls tnat,

... we cam a

=2 IO SIop then, whlile I stood o on
1 Tried to comforz a crying Indlan

woe 0 t&xe prisoners and no

eace at that tTime, so -ust znad o

mag: iC pe appolinzed ... we

_earneC _ater tnhat they thought they cou’d do as thn

Zuta Muncday was dborn in Toronto, Walter was porn
Her croice c¢f language, then, implies either an

: vmpathy or ildentification with Walter's
y or heritage. (A Mounty's Wife, 90).

The Mundavs were posted to Cumberland House,
Saskatchewar. betweer 1906 and 1908 and to The P2as,
Manitoba (then Northwest Territories) between 1908 and
19:4. {Public Arxrchives of Canada, Officer's Record of
Service, RG 18, vol. 3456, file 0-217 pt. 2).

cn a Iight among some drunken Indians.



Dleased.

Tnis s fol_owed c.ose.y Dy an account 0 & dlstreaugni man

arrested and DrougnIT o thely capin _ate one nignt. 0O
this eplsode she reca.lis tnat:

Walzer easily put =inm down and neld nim, DUl could
not do that and lron nim also, &s the Indian was
fighting mad ... sO I sat upon him while Walter pu:t
Znem on, and & Iunny signt we must nave peen, the
womern sctandling around weeping, ourse.ves na.:
dressed, nmy nhalr streaming, and The sIiruggling,
yelling Indlan on toe ground WiTh me perched on ois

chest. -

Clearly, a g.aring contradiction exXxists between such
verpa. and photographic images. Within the larger design,
a few select threads can pe distinguisned. Tirst s the
consTtructed Opprosition between the image o the ‘mountie’
ana cthat of the Indlan, & recurren:t pattern in existiing
llterature, descripned by Daniel Francis &s "one of the

great romances oI Caradian nistoxy," in which " I I wes

nhe Incdlan to play the role oI villain.
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Intersecting this motii in Munday's work 1s the ongoing
negociation oI cthe Image of women in representations of

Northern and wilderness adventures and the persistent mych

:- Munday, A Mounty's Wife, 33, 34.

** Daniel Francis, The Imaginary Indian; The Image of
the Indian in Canadian Culture (Vancouver: Arsena. 2Pulr
Press, 1.9%2), 61.



0of the ncble savage. More _ikelwy, the pnciograpn oI Muncay
"in Indiarn Clothes" and others 1lxXe 1T demcnstrate ner

[P
- - -

negotiation of the evolving, and occasiona..v confllcting,
roles of women and the romance assocLated with ‘mounzies’
and wich aspects of Native cultures.

es atcacnec

'g

Tnls clear.y presentad prog.ems; e Zro

i¢ no:c

o

o Northern acdventure ana incligenous culture
transfer as easlly onto notions 0I early Iwentleth-centuXxy
femininicty. In existing examples of portraiture i1n o
memoir Zormat gender boundaries dictated separate
preserzations Zor male and female authors. While several
memolrs written py scientists, traders and police olilicers
(Gocdsell, Steele, Hayne, Rasmussern) snowed thelry ma_e

aucthors dressed .n indigenous Clothing sty.es as an
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same approach was .ess often takern o the portrail:z
womer. (Louise Rourke, Mina Hubbard, Agnes Deans Cameron).

arly cthis century a negotiation of idenztity was

tn

of visual representations, the pnenomenon has been

.

descriped as "'women in men's clothing'" denoting the mix



th

0f zraditional gender roles and images. - Characters o
fictlon sucn as 'Nell' i Bessle Marcnant's Daughters of
the Dominicon (12909) who was depicted "in Thick sSXirIs wizh
&xe at ner side and nature underfooz," stood alongside the
images of women authors featured in theilr own books.'”
Trave. narratives, sucn as Agnes Deans Cameron's "he New
Nortn and Mina Hubbard's expeditionary tale A Woman's Way
Througn Unknowrn Labrador, Zeature photographs o zhe
uthors in essentlally nybrid outiics; they spor:t millizarv
style Sackets and stetsons, and cerry rifles but retain
tne modest _ong skixrts ol the cCime.

Ar understanding oI Munday's self-portrait as caugnhc
petween denigration and appropriatilon of Cree culture

allows Zor zhe possibilizy of & deliberate selection of

g

ultural elements. _ndeed, the spectre oI wha: Danlel
frarncis nas called "Imaginary Indian," an image of Natives
based not in fact but on the expectations of the
EurcCanadiarn culture, 1s in evidence here. Robert 3aird
has suggested further that the persistence of the

phenomenon in American culture, from earlies:t contac:z :-o

the late-twentieth century, has emerged in par: from cthe

“* Phillips, Mapping Men and Empire, 90.

w
'S

Ibid., 104.



search fcr an "Americanness": an ldentlIy &T once separate

from Zuropean cultires and a.lgned witnh the RomanIic

ideals of Zreedom and narmonmy with nature.®
Since neiltner the dearing and erndurance regulred o:
‘meounties’ and edventurers noYy e earthiness oI the
(imaginary) Native archetypes permitZed whlite women
authors & viable persona, there were few options avallable
Zor womern. such as Muncday. Xer photogravn, Myself In Indian
Clothes, and ner appearance 1 Zngrand lndicate zhe
inflience ¢I another contemporary mode.l. The pnenomernon ol

whiat Trancls nas ca-_ed "celebrity Indians," high proiile

o

figures wno embodied tThe vyomantic expectations of t—he non-

al

Native community without challenging thelr values, was a:z

; 6

its peak inn the early decades of tnis centuryv.’® Two

o

Daniel Francis, The Imaginary Indian, introduction,
passim; Robert RBalrd, "Going Indian: Discovery, Adoption,

and Renaming Towarc a 'True American,' from Deerslaver to

Dances with Wolves," 1n Dressing in Feathers, 196-99.

% In cthe late 1920's and early 1930's anocher
prominent figure, Buffalo Child Long Lance, appeared on
the soclal scene. Eis autoblography was published in 1928,
along with Men of the Last Frontier, the Zirst book by
Grey Owl. {(Francis, The Imaginary Indian, _3..) Grey Owil,
who was, of course, non-Native, appeared in "full plume
and buckskiIn," on his 1935 lecture tour of Britain. The
popularicy of Grey Owl's books, and his image, were based
on current notions of the romanticized "natural" lifestyle
he was thought to represent. (EZ.Z. Reynolds, A Book Of
Grey Owl: Pages from the Writing of Wa-sha-quon-asin, with
an introductcion by Hugh Eayers [Toronto: Macmilian, 1938,

(§1]
>



S "y

individuals, Grey Owl and "The Monawk Princess," Pau_ine
Jonnson, were widely Xnown exaTpl.es.

Jonnson, who was indeed par:t Mchawk, nad a Tonrivin
career as a poel and ITravelred extensively In Zurope and
Norch America petweenn -892 and 1808 giving public readings
cf her work. I ner periIormances Johnson wore & costure
consisting of "lTal bucksxin dress, fringed at che nexr to
reveal a lining of red wool and decorazed at the necx with
silver brooches, buCKsSXin leggings ancd TmOoCcasins ...
witri] a neck.ace c¢f ermine tails," an ocutiitc not derived
fIrom any one ctradl:tlion DUt one francls descripbes as &
"polvglot."' Iz is possible tha:t Munday saw in Jonnson
some commonalily of purpose. Not only CGid the poe:
represent a romantic and Zeminine image dut she nhad
repeatedly proiessed admiration for the then R.N.W.M.2.

career. In one oI her best Xxnowrn poems, “Ricers
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These are the Zfamed that the N
"Riders of the Plains,"/ And ¢
the meaning and the strengtn o 5
Wrnile they xeep the peace of the people and the
nonour o British law.

Moreover, Johnson wrote a short story entitlied "Mother o

xvi.)

" Daniel Francis, The Imaginary Indian, .1
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(O3]
(V2]



—ne Men" based On Tnhe cnaracter 0 & 'mountie's’ wife wnom

she descripeC as as "couragecus & wWoman, &as ever Glpraltar

e RPN

Cr The Throne RoOm xnew."'  This mix of co_onialist nozilons
and guest for romantic nistory provided & niche In popular

_ture for the icea o I-ndlanness wnlch

uiture

regquirements of the ZuroCaracdian popu_ation comfcrzably.
Tnat Munday was disappointed by The rea_lty oI the

Cree sne encountered 1s ODVIOUS Lo nher descripilion of zne

PN S, (R OSSP

mative cUulTure around ner subseguent posIiing at The Pas:

The Zuropean tyve oI cilothes was worxrn Dy these
ncdlans, except tha:i the women wore varied coloured
shaw.s and silX-worked moccasins ... The costumes were
very unlike those o the Indians of tne prairies,
wnho, on Iete days, wear peautliul beacd-embroldered
clothes, and the men gorgeous eag.e-Zeathered nead-

dresses; ever. Thelr saddles are heavily erbroldered
s 1o 18
1t beads.

14 . .
3 - > " -~ hond
The Plain o Fl

Pavline Johnson, "Riders of inc
and Feather: The Complete Poems o©f Pauline Jonnson
(Toronto: Mussern, 1972), 22-20; Z. Pacvline Jonnson,
"Motner o' The Mer, in The Moccasin Maker, wich an

introcauction, Annotation, and Bibliograpny by LaVonne

—

~

Brown Ruoif (Tucson: University o Arizona Press, -.987)
180-94. Notes, 249-33. An article entitlied "Riders of z=h
Plains” by Mrs. W. Garland Toster appearing in an edizion
of the Scarlet and Gold, the magazine published by the
R.N.W.M.P. Veteran's Asscciation, with the subheading
North West Mounted Police Great Favor:ites of the Indian
Poeress, Pauline Johnson. How She Secured a Scalp. Origin
0f 'The Riders of *he Plains, '" provides an interesting
snapshot of Johnson's public persona. Scarler and Gold, .4
(1932), unpag;nated.

"Tne

w

<

Munday, A Mounty’s Wife, 45.
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AsS one wngse uncdersIancing ol Western Canadlan

vlture 1s pased on the exlsting 'Zrontier' litzerature

(Munday's only Vi1sSiT tc a prairie cliv coincided wizth a

FASRVSEY

~A

Dublic pow-wow), ner experlence &t The Pas and Cumberland

Zouse coniliczed witnh —nhe romanticlized version of nazive

_ife she held. §. EZlizapech Bird nas no-ed Tnat The desire
0 nineteenth-century whize auclences o see "cradizional
clothing anc gulet nobllicty" exnibized by native people

-

persiscec we_l_ 1nI0 The twentletnh century and resulzed in

exaggeraced, negailve reactlions To the reallty wnen 1t was

. n
CRS

conironcea. 3y positioning hersell surrounded Dy &

selection oI indigenous elements Munday simp.y ‘urnisnes

ner Text wWith Tne romantic vision she could not locate in

)
g
D
b
(6]
M
g
'l
()]
9]
0
M
0O
1
'y
]
'z,
(o]
s
(1
'

Wnile 1t Is irpossible at tnls Tirme o form any
conc_usIons about Ine body of work IZrom wnicnh the images
in A Mounty's Wife were selected, the refersnces zo
protograpnic practice in the book, that "It was necessary
TO put dark covers over the blinds to enable us to sleep
at night," that "I nave taken pictures at all nours of the

cwenty-£foux, " or that "lconstable! Alecser vows To this

¢ 5. EZlizabeth RBird, introduction to Dressing In
Feathers, 4.



day cthat I was the Ilrst into tThe tent so that I mighc

Taxe a pnhotograpn oI the Irozen man" Iounc in The bush, Go

Quite apart Irom women &utiors or characters, the
image of the Mounted Police oificers serving in the North
Iregquently displayecd 2 mix of southern Uurban and Nortnern

indigernous clozhing stvies. In nhis niszory of zh

A
7
5
'y
Y
0
i<
Eu

uniform and eguipmentc, James 3Bou_ton

notes cthnazI, "‘mlembers on duty In Norcthern Detacnments nad

always used natlive clotiing wherever necessary, and in

"e-

genera’l, cons:iderab.e _atizude was permlictzed. _nceeq,
Sergeant Munday appears in a photograpnh entitled walcer

And Major On Their Return Frcm A 1400 Mile Trip To

Churchill (Tigure 7) in “ust such an outfic. Inm a “ull-

-

-
.

_engtnr single po &alc, nhe siands surrounded by pbush and

H
N

STIOW covered grounc. Wearing & non-issue fur coa:z,

Klondike style Iuxr cap and moccasins, nhe helds a whip in

b

his hand, engaging the viewer, the Mundays' pet dog by ol

3

“* Both the concern with image and power of images 1s
evinced by Boulton's statement T, "‘mlembers oI th
Fort Smith Sub-Division ... wore! native footwear with
embroidered and beaded designs, and would have continued
to do so until photographs taken in the Spring of 19358
were circulated, showing all members of the detachmen:
wearing native moccasins" (Uniforms, 394).



(Figure 7) Walter and Major on their Return from a 1400
Mile Trip to Churchill, undated. Photographer unknown.
Reproduced in A Mounty'’s Wife, opposite pg. 76
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side.™ While Sergeant Munday stands lLnactive, the captlon,

by describing e scene as the enc o

th

an arcuous Tripo,

p.aces Sergeant Munday wel_ wizhIin The bounds oI the

[

arcrnetypal 'mountie’.

These preceqdents, tThe phenomenon ci The ce_edrity
Incdian, the lmages oI women althors who nad gone bpelore
anc nher position as a ‘mountie's’ wile, paved the way Ior
Munday to present nerselI In natlive dress &s a viaon_e
glternative. In addizion, Munday's Zldenziiication as &
“Mounty's Wife” allowed ner the possibi_ity of
appropriating a veneer oI cha:t ilmage. Moreover, In
assuming the position as the protagonist of the story, she
ect an ilmage of competence in order IO
command the necessary authority on the Nor:zh.

The latter nall of che Dboox ls devoted o
recollections of Munday's 1922-24 stay at Chesteriield
Inlet. At tZnils point the remo:zerness oI locatlion and
harshness of the climate are used tTo neighten the drama ol
her experience. Although the Inlet had been part of zhe

Fuillerton detachmen:t patrols since -503, and boastced &

Boulzon, Uniforms, 158-39. The Zorce experimentec
with buffalo, lambskin, calfskin and racoon coats of
various sty.les over the decades. Sergeant Munday's coat

does not resemble any official design. (Ibid. 89, 115.)

)



Roman Catnclic mission and trading post since 9.2, she

fu

Dor-rays tne regionm as “almost eternal lce and snow ...

lang narried day and nlighz by gales wnlich are so savage

somectimes felt as 1I they had come straighnt from the devil

Following tnis description of the nostile _andscape

written description. Here Munday recalls seeing "... TV

th

Irst Isgulimos" at Lake Harbour, Bafiin Island; peop.e she

describes as "very Iriendly, poor souls, pbut, oh, so like

animals!".” Moreover, deprivation anéd iLgnorance

Murnaay, & Mounty's W3

4

wn

e, _35.

** Ipid., 134. In nis book The Native Races of the
Empire, Sir Godfrey Lagdern includes an example of the
contemporary theory that extreme temperatures “ostcer
extreme temperaments: "The farther south these [North
American! aborigines penetrated, the higher was their
civilisation, which was to be expected as their
environment in the south was far more favourable than
of the far north. The Esquimaux remain the most primic?
of all, and have changed the least during the passing o
the centuries."(167) Articles in the popular press of her
Time carried editorials and serials with such titles as
"Why EskKimos Can't Understand Christcianitcy ... Prefer Hell
to Heavern, Can't Conceive of a XKind God, and Have Many
Customs That Outrage Civilized People"” (untitled dated
1936 by American Weekly, Inc. [Provincial Archives of
Alberta, Ernest Brown Collection, 74.173/ 457, 453,
speeches and notes by Ernest Brown, undated]).

4]
o)
fu
1
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crharacterize ner recol_.ecilon 0f the Inuic Lifestvle ac
Cresteriield. O nher experience _n general she writes,
“Thneyv always wanied IO KnOw &.. &DouI evervonling, and the
nardest tning I ever attempied was o try and exp.ain

things To them. They Xnow so _ittle and have so _itzle in

tne country wWith wiich TO make comparisons.””
Tnis sense of cultural superiority is, again, in

confilict withh a photographic image inserted in th

narrative. This next image i1s a double portral:z of Munday

and ner nusband appernded by & captlion which reads

Chesterfield. OQOurselves in Esguimo Clothes (Figure 8).

-

nis time, tThe Mundays are dressed In the tradizional

neavy outer parkas or guliiktac of the Qaernirmiut peop.e
whno lived around the Inlet.’ Thelr bodies f:.. almos:t the
entire IZIrame of the photograpn leaving only g_impses of
white snow and sky visible around them. They scand

motlonless, Munday smiling, eyes locked orn the camera.

Zach 1s daressed from head to toe in Inuit clothing:

Munday, A Mounty's wWife, 147.

The Qaernirmiut traditional outer parka is notable
s pattern of light and dark panels and lengths of
ringe' attached at the shoulder of the women's suit.
(Sudy Hall, J:i11 Oeckes, Sally Qimmiu'naag Wedster,

u r

t: Pride iIn Women's Work [Hull: Museum of
Civilization, 19947, 41.)
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Sergesant Muncay Lo IThe men's monochromatic parka, and
Munmcay In Zne women's garment wicth its inser:is ol whize
caribou fur anc Iull nood. In additlon, chey spert Inul:z
Xamiks, _eggings and TmiIis. The only subiect of the
photograph, they seem o be willingly on dlisplay, showing
chemse_ves i1nn costume Zor the record.

The very Zact oI the double portralit and similar pose
invites comparison To the Irontispiece lmage. Morecover,
_ne captlon stands as explanation of ilcs funczion. The
Mindays are, 1n effect, dressed ‘'as'--or "in"--the gulise
oZ Znult. Having established hex southern urban lmage as
the voice of the narrative in her earlier photograpn, the
Mindays' appearance inn indigenous c_octhes has the feel of

& souvenlir. Facing the lens and presencting the full leng:mh

6]
bt
(1
'3
M
]
A
o
0
[}
pa-
(]

S To the gaze of the viewer, she displavs
ner assumed Inuit identity as authentication of ner story.
More than -ust a documentation cf the _ived experience,

with the native culture while the corresponding wrizten
descriptions which literally surround the image in cthe
book, counter its message. Although there is an intimactlion
of pride in being pictured in Inui:t clothes, Munday's

overall assessment of the traditions she appropriates is

negative.

63



(Figure 8) Ourselves in Esguimo Clothes, no date.
Photographer unknown. Reproduced in A Mounty‘s Wife,
opposite pg. 104
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Moreover, 1 Tne pages Ic__owling theée phoTograpn
Munday gives evidence of the Cifficulily she experisnced

In accepting the clotning as part of ner dally routine.

She wrizes:

O tne prepera:tions necessary o go for even a
fifteen-minute wa.x in the winzter! The nhouse clothes
CO come o0If arnd deers<ins o go on ... The nauling

g,
ushing and shoving ©o get 1nto the Xo00-le-tang .sic
of it again was maddening, and, on, the

ondizion 0Z my heir ... [everyday. I stormed and
Talxed mysell Into and out of my clothes. ALL zhe
time I Xept wriggling my Zace o Xeep it from
freezing.®

a g
3
3 0
(0]
0
rt

Barpara Xelcey nas suggested that Munday's nadbit of
swizcning from Inui:t clothing To ner southern clotihin
indoors iIndicates & need o retalin ner "culiural and
feminine identizy" a: home.’ “nere ls lnceed prooi Tha:c
Muncay does dlififerentlate petween ner _ifestyle inside and
outside ner nome a:t Chesterfielid. She describes the sty.e
oI the gquliktag as "a_most the same for the men and
womer., " and netes the resctrictions of the climate on ner
dress code. In a chapcter encitled “Our

- -

Hudsorn Bay,” Munday writes, "I suppose I did _ook & biz of

a frump ... but I was so often a block of ice that I could

not wear lighter and more attractive clothes." Amongst the

Munday, A Mounty's Wife, _4°.

8 | - o - -
Kelcey, “Jingo Belles,” 45.



wnite community she portrays nersell as tne _one symbel oI

-———

......... Vv, recallling the constab.es who "on Ieast davs

- -

pDileagec with ner o "puT on Yvour Si1X SITOCKLNgS &nd sactin
00 Colcd," at once positioning nerself as The appropriate
site oI thelr deslre and e_evaIilng ner own sIatus.
Munday's appropriation of native Identity continues

in tne ilmage entitled Myself and Esqguimo woman (Figure 9).

Inserted only s.ightly later ir che narrative, 1tC plcIures

Munday nerself, hair in long braids, dressed I the

elaboracte.y decorated amautik of the Qaernirmiuc

'
}

tradicior ‘n yvet another double portrait she stands

-

dimens:ions of their bodies, shown at cthree-guarter _eng:t:h,

t
}l

'J
F‘
th

most of the picture frame. 3oth Zace the viewer wiIn

handas passively at their sides, the beaced designs of the

Munday, A Mounty's Wife, .5.. Barbara Kelcey's
statistics on white women in the North note the presence
of a Mrs. Harrxy Ford, an H.3.C. man's wife, at
Chesterfield Inlet iIn 1923. Munday's repeated insistcence
that she was the first and only white woman in the
communitcy may indicate an attempt to heighten the drama of
isolation. (Kelcey, Jingo Belles, 26.)

(V11

n
v

Contact between the Aivilingmiu:z and Qaernirmiuc
peoples, increased during whaling, resulted in a blending
of clothing styles. Trade goods such as glass beads also
facilitated style changes. Hall, Oakes, Webster,
Sanatujut, 91.
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(Figure 9) Myself and Esquimo Woman, 1922-1924.
Photographer unknown. Reproduced in A Mounty's Wife,
opposite pg. 148.
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arautic Ironts cLear.y on cdisp.ay.

The Inctricetely beadec amauIll wern Dy

long constituted a sorT of nexus of Iagscinaction =

Inuit and non-InuiT communities. The furnction

“he w

they serve

in Muncay's photograpnh l1s, nowever, vascly diflerent

The p_ace they hold 1n the Native culture. I

adciczion

the qualiity of execuzion, use of colour and corp_ex

—

designs, t—he parkas were highly valued in EZast
ultures as indicators of skxill and creacivicy.

througn & unigue visual _anguage, they represented T

nistory and spiritual elements of Qaernirmicc

Alviliingmiut cultures. Bernadetze Driscoll, &l

other researchers and informed by contemporary Inu

seamstresses, nas suggested that the form anc

derivation oI design elements of the garmencts

"Iunctlonal and symbo_ic refererce!s!, within

[

society, 0 woman's materna. role." Besices

ern.

anc

Zrom

Arcztic

-

Tne amau:z,

nood, used te carry infants, the kinig or scalloped

apron is a visual reference to the uterus and

of cnildren before birch.

The beadwork on the amautik follows a se

** Bernadette Driscoll, "Sapangat: Inuic
the Canadian Arctic," Expedition 26, no. 2 (

68
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Beadwork =
42,
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riglid convenIions Lncludling a.ternating light and carxk
coloured pands oI geometric shapes pLaced at the wrliscz,
upper shoulder and walst. ntencec as relzeratlons ol
tradizTional pody zatIooing in placemen, technigue ancd
appearance, these suggest That tThe religlous signlilicance
atcacned O TatIooing Ls extenaed o tihils bpeadwork. The

cructure of the amaut Ictself and of the chest panels
contains the more persona_lzed designs Qul do nave
metapnoric significance; the _ong parel of beadwork cown
the amaut nhas reference o animal, perhaps caribou,
vertebrae and the chest panels to nuriuring. -

Although Munday notes the representatlona. Lmages

somet:imes :included the guality of manufacture and some

cursory i1deas of the status and family _ineage indicated

o

Yy Tnhe designs, her descriptlon o che Iunction of the

amautik does not demonstrate ary aeeoe*

o
Q)
o]
o]
fu
*4

understancing of the Inulit culture than her own cultural

reference points provide. She recalls that,

0

The beautifully beaded suits wnich some oI the women
wear are very often handed down from mother to
qaughter ... The patterns 11 the bead-work are of
articles which they use, such as theilr lamps, knives,

w

-
<

Bernadette Driscoll, “Pretending to be Caripbou,”
in The Spirit Sings: Artistic Traditions of Canada’s First
Peoples (Toronto: McClelland and Stewart; Calgary:
Glenbow-Alberta Institute, 1987), 200.
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Zc., ané =ne teetn of caribou are Zastened on The
Iringes oI the clozhing, The more teetn the petiier,
as 1t shows the nusband o be & mighty nunter.’S

Sevond thnis acxnowl.edgement, nowever, the rest oI ner

remarks are a:i

-
—aa

-

- - =

Qlis

exo

,“ev SO eXac:o

wnite woman wnen out

certaln rules mus:t

The use o0f th

fcr anoter reason.

ear_ler photograpns

nersels

’

she stands

by the captlon ide

P

lgencicyv,

-

~he Esqu

silenced within the

scancs as potn a ‘ol

lmage but not as

g

: -
-~ -1
- -

wn

(=R

cf the ¢ e she

against whom Munday

composition, but as

sparaging.

resemblie anima.s,

be kept.”

cuitce

Imo woman

In che following pages snie
©7 also have certaln nablzs I whlico

TOST erparrassing o &

amecng chem Tney _earn that

L

dotble porzraiz here s signiiicant

-

Whereas Muncay uses zthe Iorma:z

o establisni soclal position DY

literally, the 'mountie's’

as

Ty e -
-—— bt

peside an WO Zssentlellzea

- -
= -t -
—,s -

E

ying her only by gender and e

- [

concext of

1 and authenticaticn for Munday's
individual in herself. Inn che _anguage

presented as the nameless other

is portrayed, not as the wife I tThls

P
P
——

-

a wnice woman. Of ner relevance o

Vil

Munday,

** Ibid., 173.

A Mounty's Wife,

*72.
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This image are the passages concerning Mundav's position
as we_._ as the moael 0If Western femininityv in Cne Northern
Yelern 3uss nas discussed The pattern, In nineteenIn-
and early-twentieth-century Canadlian women's writing, of
identity COnSTXuCTlon Through the descriptlon ol others.
3uss argues thnat In several works of this periocd, women's
Iexts empioy a “cdoub.ed discourse”, a2 strategy that a.’_ows
for the circumventlon ¢f soclal restrictions In tTellling
their wholie experlence. Using Susanna Moodle's Roughing It
In The Bush as an examp.e, 3uss suggests ctha: the author
palrs nerself wlih other characters 1n order o tell the
Goublie story oI "nerself as her nuspand's wife and that o
herself as sub-ec: of her own story."--

Certainly, I establisnhing her sulzabli_ ity To

various polinis In the narrative. On a winter trip out Ifrom
The Pas she expleins zhat, while travelling wich a

constable, a wnite woman neighbour and a Native guide, she
drove her own dogs and s.ed, ran twenty niles in a day and

arrived an hour pefore the others. In another episode she

remembers "hunting a great deal with the boys and trapping

wn

)

Helen Buss, Mapping Ourselves, 93.



with an Incdian ... _securing. enough rabblizs Ior a rabpicT-
.. . .. . -

SKin ¥ope, Gried and pra.ded 1 the ndlan manner. -

another sne reca..s nelping & mew constable Lnvestlga:te

The case ¢ a missing zZrapper DY suggesTting “zhat he
should ZIeel the &shes oI the o.d Ifire .... &t tne sane

Time I examined tnhe water-nole ... sO I Xnew -he man was
only out at nis trap-_ine.
As zhe wife 0f a R.N.W.M.D., sergeant she was

opligated Dy socilal convention o maintain a positlon of

middle-class femininity appropriate To that station.
Barbara Xel_cev's woOrk on the early-twentleth-century
nistory of whnize womern 1 the Norzhwest Territor:ies

suggests tThat most wno trave.:ed Ifrom the South brought

Wiih them notions oI cultural superioricy and a pelief

(1
Y
A1)
!
ot

ney constituied a sort o 'outpost' oI tnhe coming
ZuroCanadlan customs and va_.ues. Munday gives plenty of
indication that she Uupnholds such peliefs, reca.ling a:
Va&rious points in her nrnarrative thart,
L few oI the natives ... knew the Lord's Prayer.
B z er

Before I lef: I gathered them togeth
iittle talk with them. They promised to remember wnat

they knew and to endeavour to practise it until one
of our missionaries could go among them.

It is surely time we Took thought Zfor our Northern

wn

-

Munday, A Mounty's wWife, 82-3, 85, 93.
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innericance, &ana especilally IO these native Deop.e,
ey wno nave DlLUCKI_.Y come through so many

generactions, Iighting every cay and a.. aay -~usTt o
_ive.

I consider that [the Inuli. will prove & very
va_uable asset o us I the years o come, since,

It the Hudson Bay Rallway complezed, there will be
Tany more exploratlon parties going further North in
searcnh of the many minerals. -

Underscandably, ner strategy 1s comp_ex; in

C

negotiating the characterizations of Zdwardlan womaniood

= botn

o

nTur Munday alligns nerse.® wi
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standards of Zuropean Zemininity and aspects of

ulture. At once, she manages Lo position herself as the

s

"only white woman ever o _ive at Crnesterfield," andéd &
model of EZuroCanadian femininity in the best colonialisc
tradition.>® The falsity of this clainm DOinITs To Mundav's
neec to portray her life in more Gramatic terms. Not only
dic Moodie live at the Fullerton detachment only a few
Li.ometres across the inlet years ear.ier but records show

that the E.B.C. trader's wife, a Mrs. Ford, _ived ac

'y

Chesterfield Inlet from 1923; neither is acknowledged in

w

3

the book.

To emphasize her accomplishments, Munday c.aims to

Ipid., 164, 177, 178.
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nave been _oved by InulT who assure ner tinat tne
inevicable departure oI white "women-Zolx" was "llxe

—axing & piece of ctheir _ives away.""" Indeed, she presencs

th

nersel? as & Xind of inmsTrUcCcIor Oon moral Denavioury o fne

Natlive peop.e snhe encounters. A case 1n point ls ner

P — . -

treatment and surrogate motherhood of & "neli-dbreea" Inmul:c

-l

ooy from the community hired by The couple O carry out

-~ -

nouseno_.d crores. As we_l as beling featured In a Textua-

description of ztheilr relationsnip, "Scotcoy" appears Lo &

pnotograpsn on tne same page as Mundav's Mysell and

(6]

sgquimo

woman. In this photograph, entit_ed Chesterfield Esguimos
(Figure 10), & group ©f five Inulc men stand peside eacnh
octner facing the camera, dressed ln neavy oOuITer parkas.
Three o0f the Iive hold thelir nands folded somewnac
awkward.y In front of cthem. The .mage gual.ity falls pelow
~he standards ol the other reprcductlions; the two Iigures
onn tne ends o zhe group are cTruncatec by the plctire's
edge and two faces show evidence of neavy handed
retouching. Although he is included with the group unaer
The anonymous title, & sidepar notes that one of the

subjects is the boy "Scotty."

wm
0

Kelcey, "Jingo Belles,” 26.

°¥ Munday, A Mounty's Wife, 150.



(Figure 10) Chesterfield Esquimos. The Boy is “Scotty,”
1922-15924. Reproduced in A Mounty’'s Wife, opposite pg. 148
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Once nis i1dentizy ls reveal.ed, cerxtaln elements ol
Munday's story inform the interpretation ol nls portralc.
Visibly younger chan the other men, ne Is thie only one
with shert nhalr anéd wha:t appears o De an op.iging smile
cn his Zace. In her cexz, Munday recalls tnat "Scotiy was

& daily oy To me ... DuT he always wanted my assurance

for anything before ne would dc it and called me
‘mother.’ """ In a passage tnat invokes Tomas' worx on the
captive eighieenth-century Ancdamese _s_ander, she recal_.s
that “’'w e made [ScotIy ! wear white man's c.othes with

wnicn we provided nim, and we also had a room Ior nim and

a rea. ped, rone of which he ever had before. The Zirst

day we took him we old nim he must nhave & path.®
In this passage she not only asserts a sense oI mora.
superiority, but also confirms ner belief I the power ol
clocthes a signifier of Identity. Alcthough Munday 1nsIiscs

that "white man's clothes" will endue Scotty with

1)

uroCanadian standards, she continues To portray nersell

in association with elements of Inuitc culture. In the
final self-portrait, entitled Chesterfield. Myself At The

Entrance Of An Igloc (Figure .1), Munday kneels beside a

O
)

Tbid., 149.

82 Ibid., 148.
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SInOW STrucTure, SmIlling at Tnhne viewer, ner arm around =

ribou deslgn, tThe unusua. Iromt closure and
glimpse of soutnern clothes underneatn signal & more
nybric origin. Visible as we_. 1s & palr ¢I gsunglasses
pusnhed uUp on nher nead and, L0 her rigat, an empty »Lag,

presumably o0f sugar, marked witnh tThe word "granu_ated,
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The ncluslon of non-tradltlional articles InmoThl

prhotograph emprasizes two thnings: first, —he exclusion of
sucnh signifiiers ZIrom the ear.ier se.l-porzraitcts and
second, the diflerence in approach taxen o the portraits
of IZnuict. In addiction To the portrait Chescerrield

Esquimos wonlich Lncludes "Scotiy," Three phcoctograpns,

entziz.ed Chesterfield Esquimos. Summer Camp, (Figure _Z)

b

Esquimos At Chesterfield (Figure .3) and Chesceriield.
Natives, Wearing Goggles, with a Sailing Sledge, (Figure
_4), are composed as group porwraits of local Inuiz. The

placement oI the latter two within chapters entiz-ed

"Birds and Natives" and "Taboos of the Zsguimos," botn
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by echnic affiliation and activities, emphasizes the



(Figure 11) Myself at the Entrance of an Igloo, 1922-1924.
Photographer unknown. Reproduced in A Mounty’'s Wife,
opposite pg. 168
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(Figure 12) Chesterfield. Esquimos Summer Camp, 1922-1924.
Photographer unknown. Reproduced in A Mounty’'s Wife,
opposite pg. 156
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(Figure 13) Esquimos at Chesterfield, 1922-1924.
Photographer unknown. Reproduced in 2 Mounty'’'s Wife,
opposite pg. 178
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(Figure 14) Natives, Wearing Goggles, with a Sailing
Sledge, 1922-1924. Photographer unknown. Reproduced in A
Mounty’'s Wife, opposite pg. 184
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eInnograpnic overzcne oI tne protograpns. They are

"esgulmos" and "natives," "wearing gogg.es," cryving Iish,
sizting ouTtside a summer Tent Oor standling peslde & winter
s_ecge. The effec:t of such & treazment becomes Tore
aprarent when the viewer discovers the Identity oI =
Zigure second Irom the rignt 1o Mundav's Natives Wearing
Goggles: it i1s "Scoz:zyv." 3By Eframing the mage as a distant
group portralt and appending 1t with such descripiive
Terminology, Munday shifts the meaning oI the protograpn
Irom persona. o etnnographlic portrai:t.

This marked diiference In presentation of hersell as
opposec To nuit sitters indicates that, rather chan align
hersell with Inult culiture as 1t Cnen sItood, Munaay was
after something else. More .ilke.v hex fIinal seli-porctraitc
is & visual relteration of a theme that runs through the
narrative: sultablllity and compecence i1n tThe North. It Is

0 her cilam Is & _ove anc
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no acciden
unigque abilizy with the dogs of the North. Zarly Lo the
pook she recalls that,

One day when the guide came in I had ch_s dog i
kitchen eating out of my hand. The guide yelled that
he would bite me and backed guickly out ... but
Walter very soon began driving the dogs himsell
he learned that any amount of pectting di T |
them, but, on the contrary, made them b

afterwards became the pbest dog driver i1
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country.*’
Zercly _lxely Zfor re_ative rmewcomers ToO tThe Nor:In,
Mundey's exaggerated clalm signals an etiemp:t at myth

Taking. Indeed, as Xelth Wal.den nas observed, the

COnIenI.on Zhat "The police ... Xnew now TO Win the trus:c
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an Inelr dogs and horses” whern others aId

r

pe)

was an oIt repeated element oI the
‘mountie's’ mystigue.®
There 1s & gooC possipilizy tnat Munday, in z=his
image, was attempiing To portray herself in the sanme
~ight. She clearly patterned her book after che vol_umes of
neroic narratives of adventurers and ‘mounties’ whose
competence at survival was thelr Ticxet To credlbility.
The initial claim to a Northern sensibility can be c—raced

To similar decleratlions in several. of the publlications
with which she acknowledges familiariczy. Rasmussen claims
Zhat "some portion of EZskimo blood" gqualifies nim Zfor

Northern research; others declare a longing Zor the

v

stillness and purity or, conversely, the adventure oI the

Of her Zfirst posting in what she describes as a

Visions of Order, 6..

O
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Northern seiilng, Munday confesses:

I Xnew aizer zZhat Zirst montn tnat I was o .ove the
Norcthern wi_derness, every ITree, rocx, sItream, and

-axe, every _eaf anc I_ower, T I a.l Iis

To0ods, and that never agalin wou_d

of cicties; Trnat there 1 Tnhe socl.itude o
el

on_v could

care for The Life
I The fores:cs

ol
e Truly nEDppy.

Muncay 's book shows zThe Infliuence of contemporarv

Saaaa

DO_lIlcal, soclal anc _iterary COnLex:I in 1ITs narratlive

N -

structure. The portraits pear tne marx ol corplex
ideo_ogles which extend far outside thelr frames.

Significantly, wnile A Mountyv's Wife must be seen as an

- - = ) -~ a=

accilcion O tThe wide Zield of Norcthern memolrs, - must

a.so pe acknow.edged for tne Inflience 1t nad on

forthcoming work. Memoirs written by women 1n similar

-— e aa B
positions God's Galloping Girl (1979) by Monice Storyr,

based on experiences as a missionary's wife in the 1920's

~ -

anc I Was No Lady (192539), by Jean Cocdsell, adbouz _iie in

thne 1930's as an E.B.C. man's wife, not only upnold many

oI the patterns and tropes found in Munday's woOrk dut

include photographic portraicts of the authors In

indigenous dress.®’

America: Narrative of the Fifth Thule Expedition (New
York: G.P. Putnam's Sons, 1927), vi.

Munday, A Mounty's wWife, 289.

N — e

Godsell's memoir includes a photograpnic portral:

BN
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¢
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n acdlticn O Tnese COTparar.e memeolrs s thne pbriel

sXetcnh enzizled "A 'Mountie's' Wife in The TFar Norzh" Ifrom
tne Scarliet and Gold periodical of 1834. I iz, author

i may pe & mOonoIonous, &nd & _onelyv wor_c. But 1t is
ur wor.lg, anc It revgrves around us. Our Indians
come o usS wiInh tnelr pirtihs and deaths, with thelr
Joys and sorrows. Thney _00K o Mr. and Mrs.

el ™ T < -

Government o set them rignt. It is a responsibili=zvy,
yes, DutT 1t Is a wonaeritul thing o watch a worid

grow.""

Here the role oI 'mountlie's wile' 1s made synonymous witnh

!

ne position of authority, moral cultural and _egal, and

unprob_ematically dv Tida.
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Tnis notlon 1s cGetectapla oo in Munday's work. EHer
Qourle-edgec COmpPEssion Zor the state of natlve peopl.es
ana bleakness oI lLandscape i1s counctered by ner

prescription oI IZurocpean Cculiure as sa_vatlion. Munday's

"

work emerges ZIrom & web oI social and artistic discourses

myriac of

whose porders b.ur and ILmplicate each othe

H
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fb

of the couple being adopted by 3lackfoo:t chief Calf Robe

(undated) in a publlic ceremony. (Jean Godsell, I Was No

Lady ... I Followed the Call of the Wilid [Toron:to: The
ss

Ryerson Pr , 1939, facing 113.

Scarlet and Gold 16 (1935): 36.

°¢ Mary Tidd, “A Mountie’'s Wife in c—he Far Norch,”



subseguent aming oI a non-Western subect tinrough

contre.led visuallzatlion.

The lnc_uslon of the porIralis withnln Tne _andscape

atTempt o document nher presence at Chesterfleld; 17 1s &
TOVEe O assert Thelr dominant presence I the regloon.
Using the ldentiiying elements oI composition, captioning
anc c.oIhing, Munday's Dpootograpnis are much more compoex.
A Mounty's Wife clLaims & p.ace Ior l1ts author alongside,
and not on the rgins oI, the ZIorces aI worxK 1o 'opening’
he Nor:tn. The design oI thils nliche speaxs vo_umes nocT

oniy apout the role o0f wnizte women irn The reglion DUl about

the place of such publications In the soclal and po_lTical

30

@

Trancis Wey, I1n what he calls "les conguértes
paciiiques" or the peaceiful concguest of the Orient by
nineteenth-century Zuropeans, discusses the production of
manipulated views of various EZastern cultures. Suren
Lalvani points to such an instance as the nineceenth-
century phenomenon in which the production and collection
of photographic images of non-Western (women) was &
popular means o:f "possessing" or con-*olling a vislon of
exotica. Both are included in Suren Lalvani, Photography,
Vision, and the Production of Modern Bodies {(Albany: State
Universicy of New York Press, 1996), 70-9.
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Chapter 2 Looking Outward: Geraldine Moodie and the Faces
of the North

‘ac Tullerton! Comer ... was mcre actlve Tnan ever ...
LOow TOOK a numner ol excel_lernt Dhotograpns .... Bernier
Tossessec a camera. Mackean IOO0OK SnEpsnoTs .... Yoodle
&_.SO TOOX photograpns and ... =2is wife produced scme

very dellcate portraiis of =Zsxkimos.

Gillles Ross, An Arctic wWhaling Diarv

This excerpt Irom Gilliies Ross's 1984 edizion of =z
dlaries of George Comer relteraies a comron assessment of
the worx Geraldine Moodie produced during the 2904-06
expedizion of the Arcric.  While her contribution o za
representaction oI tnhe Canadiarn Nor:th is subs-antial, t=n
place gilven tO her Images within the canon of Ncrthern

photography nas remalined on the periphery.” In comparison

0 worx produced for 'official' sclentific and governmmen:

purposes, Moodlie's Tullerton work, much of wnich nhas come

" Ross, An Arctic Whaling Diary: The Journal of Capta:in
George Comer in Hudson Bay 1903-1905 (Toronte: University ol

Toronto Press, 1984), 186, n.9.

: Mooaie also made photographs at Churchill, her
subsequent posting. Mostly candid images of Inulit acctivities
and landscapes of the surrounding area, many are not signed;
those that nhave been attributed are held at the Northwes:
Territorial Archives, R.C.M.2. Museum and irn private
collections. Besides two line drawings based on Moodie
photographs reproduced in The Hudson Bay Route: A
Compilation of Facts with Conclusions by J.A.J. Mckenna
(Department of the Interior. Ottawa: Government Print
Bureau, 1908) they are not widely circulated. (Donny White,
interview by telephone by author 2 September, 1997.)
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cutslide CThe LnsItlTutlonal sIructure. Derivec from &
different sez 0f premises than That oI ner contemporaries
in tThe Nortnh, 1T nas, until recently, remained
marginallzed.

Two lmages, Iwilik Women and Inuit Widow with

b=,

Children, are rich examp_es oI ner work from zZhis period.

]

T e - - -

30tn are portralcs of Local Inult, posed Ln small,
enclosed studlo settings that invoke a sense of orderly
domestic space vet show a c.ear emphasis on the ethnic
icdenticies of the sitters. In thlis respec:I they are
typical of Moodie's Fullertorn worxk. Many of :these are
strixing Images that cemonstrate atienItlion e »oTh sublect

-——

and aesthetics not ofzen visible Iin Norchern photographi

practices from early this century. 3ul Moodle broughi o

Dear on nher work experlence anc nfluences rarely Iound in
such work.
Alchough she was ar established proiessional

photographer by the time she travelled north in 1904

p

the capacity of

(=
]
]

Moodie joined the expedition
officer’'s wife; no mention of ner candidacy for the -ob of

expedition photographer i1s recorded.’ While indeed excluded

° Supt. Moodie's official repor:t notes that, on
departing Quebec on Septempber 17, 1904, the Arctic "haad on

88



Zrom cne ofiIliciel cutlies in the Artic, sne was
sufflcilently Invested in the prcociession of photograpny o
pe aware ¢ the role o gender Inn the produiction and
dissemirnatlon oI Imagery. Arcrhivistcs at the Natlional
Archiives oI Canaca, nave suggested zhat Moodle produced
trhe pnhotographs as much for submission To government
officials, R.N.W.M.?. hmeadguarcters in Ottawa, zh
Deparctment oI Marine and Tisheries and eventuial..v the
prime minister's office, as for private use.’

Recent Interest in her &s & historica.l person and
photograpner nas, however, brough:z ner back into cthe
public arena. Accorcdingly, a survey cf ner pnotographs
neld irn the various collec:zions at the National Archives

and R.C.M.P. Museur may a.ert one to differences bpecween

MoocClie's work and that of other photographers in Fullerzon
and across the North at that time. Her use ol symmetry,

rhythm and close Zframing in her portraits conveys a sense

poard iIn addicion to Capt. Bernier, sailing master, cfficers
and ship's company, Insp. Pelletier, S.Sgt. Hayne, 2
corporals, 6 constables of the Roval North-west Mounted
Police, Mr. Vanasse, historian, Mr. Mckean, photographer,
and Mr. A.D. Moodie, secretary." (Supt. J.D. Moodie, "Repor:c
Of Superintendent C.D. Moodie, Hudson Bay." Sessional Paper
No. 28, 1906, 3.)

”

Jim Burant et al., "To Photograph The Artic Fron:tier

Part VI," The Archivisct 6, vol. 1 (2978): 3.
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¢cI Inzimacy and Trangull_.lITy. Thls appreoacn, o ner

-t ——

[B1Y

porctraits oI Natlve peop_.e speciiically, thougn 1o scTe

instances re_ativeLy unicue for icts time, nas been
discussed as tnhe procduct oI & particulerly careiul ancd
sensitlve approacn; an argumen:i that, .eit unexamineg,
signa.:s & piased intellectual frameworx into which
Moodie's lmages have been drawn upon in the process of
being ‘rediscovered.’' In comments that "Moodie's

porctraits Prains Cree and Thirst Dance. contalined an

empatny and respect Ior ner sur-ecIis _ess evident In the
work oI some o0f her male colleagues," that “"her
sensitlivity <o the Inulit people and appreciation Zor zheir
lifestyle is evident in f‘her! Images," or that "Moodle
Took much more care with her portraics zZhan nher
predecessors or .official expedition photographer!
MacKean" risx deiining Moodie's practice as

characteristically Zfeminine treits - intuicive, detalil-

Rl

° Two main collections are held at the NAC. A
collection of individually titled images under acc. 1966-094
are a se.ection of views, Cree portraits and ceremonies Irom
Moodie's Battleford days. The Royal Canadian Mounted Police
Collection, from which the two images discussed here were

taken, acc. 1976-243, comprises Inuit portraits with & small
number o outdoor views of the Fullerton area. Thi
collection was copied for the R.C.M.P. historical sectio:z.
The Rodney Howse collection acc. 1990-311 has been
deaccessioned from the archives; it consists of portraits
and photographs of some of the activities of Inuit people ac

-

Churchilil and Fullerton.
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oriented metnocs--.nn _leu 0f & more crizical inmvestigatilion
oI that category and, nance, oI ner work.
_ndeed, manv 0I Mcodle's

visuaL_.y CGliZerent Irom Ihose oI oIner DRCIOgraEpners

WOYKing in The same reglon, nowever, that dliference musc
pe demystifilecd and investigated as & product oI speciiic
infliences. Thls chapter, Dy Zocusing on a se_ection oI
DLoTOograpnic praciice In Terms oI The tradltlons ana
Giscourses 1 wnlich sne worked; the pboundaries ol
proiessionailsm, gender and insciztutlional practices, &as
significant In pLacing Moodie in the North, cefining ner
participation in tne Northnern communitv and the range of
vossipilities for her as an unoificial vet professional
prnotographer.

In the Zfirst portrait, Iwilik Women, Hudson's Bay

1904-05 (Tigure 13), the tnree womern o the Zizle stand

- - ——

within close proximity to each other, in an enclosed

studio setting, against & plain, white canvas packdrop. A

° The excerpts are quoted in, respectively: Susan Close,
"Traming Identity: Photographs by Mattie Gunzerman and
Geraldine Moodie" (M.A. thesis, Carleton Universitcy, 1995),
177; Lily Xoltun, Private Realms of Light, 53; Donny White,
"Geraldine Moodie: A Biographical Sketch," Women Together
Magazine (Feburary 1993): 15; Burant et al., "To Photograph
The Arctic Frontier Part VI," The Archivist 5, vol. L
(1978): 2.



Giffusec _ignz I_oods the image witn a uniiying mIig-Ione.
Zacnh 1s dressec In The amautlix oI e Cearibou pecpl ~ne
pa.e, scraped skin facing out and setIling o927 the bands of

detal’led beadwork and c_oin panels Thal grace tne ches

(l

shou_ders and edges oI eacn garment. The woman at the
cerntre oI tne groupr stancs the Tal.est 0I cthe three. Her
bacx 1s turned o The camera o revea. cthe full length of
ner _orng nood, ner face in profile giving “ust an
incicacion 0I ner Seaded STrOuUG nalrsTicks.

The women o nexr _ef:z and right are of similar
helgnt, tThelr naly cdressed 1o braids Knozted under eacnh
eax. Posed Ironially, Tney engage tne viewer, tnelr faces
snowlng, Variously Tlld apprenension and p_easant
acceptance. Tradliiona. rhoythmic Gesigns worxked lnto thelr
cCrest panels exIenz The JgeomeIiric DaITIerns across che

=

image. The three I.gures are arranged wiInin a

rudimencary, C_ear.y nand-cut oval frame zhe contours of

which ecnoes the ouzline of the group and frames it

1, 1n Zastern Arctic dialect is the word for zhe
women's Inner parka. The terms amautlk (singular) or amautic
(plural) refers o the same garment with a large hood or
amaut used for carrying infants is attached, enlarged or
untied from a rolled position. Driscoll, The Spiric Sings,
182-6; Drisco:l, Sapangat,43-5; Jillian E. Oakes, Copper and
Caribou Inuit Skin Clothing Production, Canadian Echnology
Service Mercury Series Paper No. 118 (Hull: Canadian Museum
of Civilization, 1991), 98.

92



15) Iwilik Womer,

Moodie.

National

Hudson'’s Bay,

Archives of

53

1904-05.
Canada,

Photo by

-088347



Tighily wiznin & shal.ow sgpace.

Tne second photograpn, Inuic Widow wich Children
(Figure Z6), CconstlIuies & variatlion on & recurring theme
of MoocCle's ful_erTon wWerk: zThe familv. A vounc girl and
Doy stand on elther sicde oI an adult woman, tTone widow ol
Zhe TiTle. Again, tnhey stand in an enc_osed studlioc. A
definable _ight source beyond zhe leit edge of the image
Throws a sharper shadow &cross the set, picking out each
surface Zrom thne carpe:z oI furs and coarse dark c¢c_orn of
Zhe packdrop to the rougher, more sombre design of the

radltional outer parxas (gullktag) worn by all cnree.
Trhey are posed ZIrontally and arranged in & ctriangular

composiction centred within the full rectangular frame. The

-

eye l1s drawn =

s
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wno stands tallest in a plein white oute
togg.es on the belt (gaxsungaut) that crosses ner cheszt.’
The children on either side are of comparable neight buc

c.othed in darker sxin parkas. The tone of the woman's
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urder their feet, ZIurther emphasizing the triangular

, except gilven names, are caken fronm
Language (Laval: AssocIation Inuksiutiic
ité Laval, 1976).
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(Figure 16) Inuit Widow with Children, Hudson'’'s Bay, 1906.
Photo by Geraldine Moodie. National Archives of Canada, C-
089351
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erzistic produczion.’
What meeIs the uniniziated Southern eyve are

notographs witnh @esthetically pleasing porTraits of

‘0
e}

) s
)
(@)
e

-

(B

e groupings of attraccive, exoctlic Inulit; such

[

imagery nas Deern Taxken up and natura.ized as

AYCTlc experlence around the

;1,:

representative of Zastern
turn cI the century. Manv more Zactors are Incl_uded,
mowever. Linda Nochlin's call for examinatlion ol
photographs at the _evel of discourse 1s & uselul
guldeline for the lnvestigatlon of Moodle's nybric
approacnh evident in these portralits:

1 sed 1s the crucile. guestion of now
ably functions as an obtect of aestnetic

: e service 0I wnai Lnieresis ....

one may &sSK SuSt how "aesthetic" the ob’ects of thne
photographer's art actually are, -usSTt &as we may

guestion how transparenc, ob-ective, and veracious
"documentary" photographs are.

The guestlon of whether Moodie's Fullerton portrai:cs
were proauced as ecthnographic studies, studio portralts oOr
souven.rs 1s comp.ex. The criteria used in determining cthne

answer includes an understanding of the relatlonship

rom the madonnas of the Renaissance To the 'nmatural’
fam:ily of eighteenth-century French painting, the subiec:
and composition are well entrenched in Zuropean visual
cultures.
- _ _ .
** Linda Nochlin, foreword to Photography At The Dock,
Xiv.



Detween photograpner anc sitIers and tne lntended

acdlence, eacn of these peing sneped Dy lssues oI gencder,

proifessicnarlsm ancé the Instictutional Irarework.

As i1 the case oI Munday, Mcodle's access o

(1

D

North was chrough ner nuspand's caresery with The R.N.W.¥.2D.
She travel_ed ncorcth In 13904 zboarc tne Arcric with

ship's company, ten members ¢I 'M' division To restalIi the

()
C
u
0}
0
#
®
o)
'3

detachment and her nusband, Superinctencen

the second expecdition o the wes:t coas: of Hudson 3Bay o

re-supp.y The recently estaf.isnec pOsST at Ful_ertom.

Moocle, ner nusband, the complement o0f officers and ship's

(D
[\l
0
ol
5]
o

crew -ncluding Captain Bernier, spent Iwo ve
community approximately sSixIy miles To tThe northeast of

Chestcerfield Inlet. ” Winter:ing alongside the Arcrtic was

the Amerlican wnhna.ing vessel Era, comranded py Captalin

George Comer

- In 1903 two N.W.M.P. posts were established in the
Western Arctic, at Herschel Is_ancd and Fort McPherson.
(Jenness, Eskimo Administration II, -.8.) The Fullerton
Ggecachment was first established that same year; quarters
were refurbished for Superintendent Moodie and his family in
1904. (Ross, An Arctic wWhaling Diary, 147 n.3.) The
detachment relocated to Chuxchill after 1905 to follow
growing population. (William R. Morrison, Showing the Flag:
The Mounted Police and Canadian Soverelignty 1in the North,
1894-1925 [Vancouver: University oI Brictish Columbia. Press,
1985:, 100.) Moodie accompanied her nusband to that post and
continued to photograpn there.
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Trne opporTuinity Ior Moocdle o Travel NorIn was
proviged Dy & rare point oI Ilexipilicy 1n BUN.W.M.P.
Dolicy aiicrcded ofilcers o0f nigh rank. As commanding
oZiicer, Superintendent Moodle was able 10 regues:t tna:c
nis family members -oin nim; the coup.Le's scn AlaX was

C=oRes

&L_0weC IC ern..sST &S a sSpecla. conscab.e. BuT nsre seems

0 have been no acxnow_edgemen:t oI Moocdle's prolessional

isherles

M
(!

gua_.iifications ™~ The Deparimenz o0f Marine anc
was petliiloned DY several partlies Lo support o various

cancdlgates Lnc.ucding & Professo

at

J.A. Laeurnesse on dpehall
0I The we_.l-Known prhotograpner Williliew . Toplev, and a

Senactor Wi__lar Ross .o suppor:t of nis protege

MacKean ~° Nove Scctlan painter and phctograpner Mackean

was eventua.ly applinIied Dut, DY TOST accounis, was more

-

competent wiinh The graphlic medium.

- It was during zhne 1903 expediTion cha:t tnen Major
Moodle regquested zTnat nis wife join nim and tnat one of ni
sons enllst as & special constable. (Supt. Moodle,
communicacion ¢ Comptroiler White, 9 December, 1903 INAC RG
~8, vol. 281 i:le 7.6, parc 1], 6, cuoted in Ross, An Arctic
wWhaling diary, n.2.). The Arctic's official maniiesc
ilists Alex MoocCle as secretary, Mackean as photographer and
Fablen Vanasse as historian. (J.D. Moodie, Report of
Superintendent J.D. Moodie on Service in Hudson Bay: Per SS.
Arctic, 1904-5 iIn Parc IV Sessional Paper No. 28 A. [1906:.)

-e
&7

-

Burant et al., Robert Flaherty Photographer/
Filmmaker: The Inuict 1910-1922 (Vancouver: Vancouver Ar:c
Gallery, 1980), 78.

T Burant ec al., "To Photograpn The Artic frontler Par:z
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A year into the expedition, & Gilssatisileca
Superincendent Yoodle made an unsuccessIul recommencailon
Z0 The sponsoring Department oI Marine and
rnis wife take over The duties oI ciiicilel pnotographer
Wnile no cl_ear xeasoning for zne
denizl nas surfaced, & few sollc_y atitributed Macxean
photographs remain as examp.les of his oificial

documentation. Most show an emphasis on topographlica-

"

views directly related o official expecltlion business.
Macxean's Prefontaine Harbour (Figure .7), for instance,
pictures an area on Coats Is.lanc (soutneast oI Southampton
Island) described 1 oiIficliel reports as, "a narbourx ...
where a good sized river emptles Lnto 1T ‘anc t.ne lanca

rises o a consicerable height with good IZlat bernches

arouné the pav ... covered witi grass ... " wnhich garnered

VI," The Archivisc 3, vol. Z (.978):2.
-* supt. Moodle protested that "... the extent of
Mackean's] know._edge oI a camera 1s limited To pressing &a
ton and trusting o luck to get something on the plate."
Ibid. Moodie's complaint may be have been justifiied: almost
nothing of Mackean's work seems to have survived and wnac
has is of questionable technical gualicy.

(a9

There are some reports that Mackean made photographs
of Inuit in group portraits and experimented with Indoor
settings but, with the exception of one Image occas:ionally

ributed to both and Comer, no such prints circulate,
Burant et al. "To Photograph the Arctic Frontier, " Robert
Flaherty Photographer /Filimmaker, 79; Ross, An Arctic
Whaling Diary, 164.
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tention Irom SupI. Moocdle as one pozentiallyv useiul Io

(&1

a
anchorage Ior patrecls. The harpour's mame LS LnIleresting
200 for what 1o says about the 1deologicel basis of zhe
expedition. Superintencdent Moodle reportedly, upon _anding
1,

July 14, 1905, "in Iull uniform and surroundsd by ol

cfficers, declareqd Tnat The _and. would beagr —ne name

.
.
.

-

of Prefontaine Bay In nonour ol ... Minister of Marine and
Tilsheries." In s0 Coing, he carried on the cenzuries old
tracdizion of renaming, and so integrating the Northern
landscape into the Scuther:n consciousness.

Reports oI the lobbying and networking benind the
niring of official expedition prhotograpners for zhe
Neptune and Arctic voyages nint &t tThe pollizical nature of

Tne process. I1I Moodie indeed sought the position, her

selection would have reguired approval ZIrom the ranks of

° Yo_.ana Dorion-Robitaille, Captain J.E. Bernier’s
Concribution to Canadian Sovereignty In the Arctic (Ozcawa:
Indian and Northern Affalirs, 1978), 43. Bernier lLater
reported that, in addition to the harbour, "the neadland was
named Cape Sir Wilfrid Laurier, and the island or the west
side of the entrance,White Island, after Colonel White,
Comptroller of the Mounted Police." (Capt J.E., Bernier
Arctic Islands, 330.) An indication that the Inui: wer
familiar with the area is found in Supt. Moodie's reporc
chat on entering the harbour "{f]our natives came out 2
the island at the entrance,in kyaks (sic), and were taken o=n
board, " where they were able to answer gquestions about
freeze up conditions. This renaming overlaid the Inuit
definition of the area " (Report of Superintendent J.D.
Moodie," Sessional Paper No. 28, Hudson Bay, -906, 4.)
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(Figure 17) Prefontaine Harbour,
y

102

1504-06.

Photo by Frank
Douglas MacKeanr. National Archives of Canada, PA-197938



“ne N.W.V.2.,, zhe Degarirment oI Marine and Fisheries, and

withszand the Lni_cence oI arcTtic veterans (.i1Xe Sercier)

&nc thelr sSponsSors, Wil Barbara re_cey nas descriped as &

"ta_e dominated" and ‘"male-cefined" instizutiocnal
network. ® Clearly Moodie's photographic practice founded
orr professional experience, beneilted Iroxm access o
remote _ocatlions DuI &t Tne same Time nad o negotiate th
parriers 0of Institutional protoco.. What this posicion
a_iowed was & _.ess ¥iglc adherence To established
Topograpnhica. Or etnnograpnlic photographic tradizicns and

the possipility oI applving studio and souvenir cCreatment

o Nortrnern sub-ec:ts.

th

JdeparTment

8]
0.

Jespitce che failure o the R.N.W.M.2,
oI Marine and TFlsheries zo consider Moodie for the
position of official protographer Zor the 1904 expecizion,
sne nad _ongstanding experience in the fleld and nad
previous.y received a government commission. As the owner
of & series of photographi tucGios between 1893 and 1899,

tnere s little doubt that Moodie was a competent

photographer and well versed in the wavs of marketing Zor

- Kelcey, 150. In 1938 when Marion Grange joined zhe
Jominion Government's Annua. fastern Arctic Patrol as che
first official woman historian, she encountered resistance
from Officer-in-Charge, Major D.L. McKeand on the basis tha:t
& woman would not understand the traditions which guided
norcthern adminisctration. Ibid., 163-64.
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poth private and puUdb_lC SecTors.  Wnen an entourage oI

- ~

government, Hudson 3ay, C.2.R. and N.W.M.2. o

'

-

ilclals
toured Saskatchewan n 2893, officials, inmcluding then
DPrime MInister Mackenzle 3owe_l, commissioned phoTograpns
from Moodie's newly opened studlc as souvenir and
serT.lement promotion materia.. ” Tnougn few cetails of
subject matter or prints oI ner government comrmission
survive, LI nas been establlsned that views of
Srog Lake and Onion Lake were reguested. "
Whether Througn persona. interest Oy wiill &an eve o
Tmarketabi_ity, Moodle's practice had included a
substanztial amount of native sublect matter. Within the

surviving pody oI work an alternate view oI Moodle's

0 portralture oI Natlve peoples s avallable. In

fu
!
0
3
0
[\])
0
(g

acddition o the Saskatchewan views, nurch andé barracks
interiors and commercial portraiture, she produced a

selection of portraits of local Cree personal.ities. Two of

Ve
7e)

Ibza., 30.
2 Brock Silversides, "Moodie; Through A Woman's Eye,"
Epic 1, no. . (March 1991):28-30; Donny White, "Geraldin
Moodie: A Biograpnical Sketch," Women Together Magazine

(February 1993):14.

22

Silversides, "Moodie: Through A Woman'’s Eve," 28. The
fact that many of these sites were Important in the Riel
Repbelliion suggests the possibility of political overtones,
of the prosect. Showing these locations as peaceable ana
ready for white settlement may nhave peen one aim of the
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these Pac-Sic-Wasis (Tigure 18) and Rah-Me-Yo-ki-Sicik-iay
or "Tinme Day" (FTigure 19) are posec studlo Lmages whlicnh
empnasize The Gress ang ornamentation of the men se:
aganst & painted Zores:t backdrop. Desplte the fact tnat
Moodie made portraits oI some prominent members of the
Native communicty, nelther COmMPOSITIOon Dreaxs away “rom the
then standardized depiction of Natives.

Wnile It nas been suggested that selec: images Irom
this period demonstrate Moodie's sensitzivity To Na:tive

eople suificient £rooi exists in these and otnhers of a

9]
n

conventlona. approach.

30T phoTtograpns were ncluded 1

a composite postcard oI her photo (Figure 20) Moodie

Q
1
o0

4]
9]
n

lilkely procduced for sale representing _ife ar 'C' division

at Battlelford.”” In this image Pac-Sic-Wasis becomes Chief

“* Susan Close, "Framing Identity," chap. 4 passim. On
pnotograph of a Native mother and caild is discussed by
Close as an example of Moodie's sensitive approach. The same
image, however, appears in her composite postcard above the
title A Dusky Mother. This portrait of Fine Day must nave
been one of a series, at least two other images of rim neld
at the R.C.M.P. museum; one, untitled, is a double portrai:c
cf he and Kah—Me—Yo—ki-Sick—Way standing side by side
against the same backdrop. The other shows him turned in
three-guarter pose, ostensibly offering a military salute ¢
someone beyond the frame. A note appended to the portralt o
Pac-Sic-Wasis acknowledges the University of Lethbridge’s
Dr. Michael Wilson's suspicion that the clothing he wears
may have been provided by the studio/Moodie.

@)
£

?* The composite as a whole bears her signature and at
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Pac-Sic-wasis and Tine Day appears .nder the Tlizle Indien
in Full wWar Dress, as two OI severa. Moodle photographs
¥ "N

petween banners readling "Malintlen Le Droit" and "NWVP",

devices wnhich p-ace the lmages i the category of

I h

"Incdlan," part of cthe exotic L1

Iirmly under the control of the Zorce.

Trne Impact of changing signiflers such as pose and
Zrame on the meaninc oI & photographic Image ralses
guesTlons ©OI conItro.. Recent scho.arsnhip on portralizure
(Tagg, Pu-tz, La.vanl, SxXidmore) nas suggested that one
element oI commercia. sTudio portraliure 1s the agreement
between photographer and sitter upon arrangement of wvisual
clues 1 The pnotograpn. 2BOTn are party TO The terms under

D -

which a representat:.on oI not only the sitcer's 'likeness'
but ag assertion of nis or her sociel position may Dde
secured. Tagg's empnasis on the contingency of signifiers
is aimed, In per:, &t examining the history of portraitzure
as a site &t wnlich lavers of accrued meaning have become
naturalized.

Zarly caguerreotype portraiture, Tagg notes, open.

imitated the poses, sets, and framing of miniaturiss or

least six of twenty-eight images are clearly identifiable as
Moodie photographs. Moreover the presentaZion resembles
accounts of her usual product. (Brock Silversides, "Moodie:
Through A Woman's Eye," 28-9.)
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(Figure 19) Xah-Me-Yo-Xi-Sick-Way, or “Fine Day,” undated.
Photo by Geraldine Moodie. Nationa. Archives of Canada,
PA-028837



(Figure 20) Untitled. (Composite N.W.M.P. Postcard), 1897.
Photo Geraldine Moodie. R.C.M.P. Museum, Moodie file
934.6.21
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Lpper scale portralts In a Clear a&ttempt O claim a
similar stetus. BY The late nineteenth century, as tne
micdcle classes galned strengtin and scablility, 1t became

easler Zor that class o acguire pho

ot
Q
Q
A
Al]
'U
9]
ll
n
'J
0
4
(t
g
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|I
r
0n

Througnh cthis mecdlium they could appropriate —he sympbo.s of
afflcence and lay c_alm o an elevated social status; in

che newly opened social spaces for tnlis kind of

representation, deploymen:z of such signifiers multiplled.

Thus the language oI the simple, Iull Zfrontal pose, what

Tagg ceils & “code of social inferiority” was abandoned :to

(1

nhe newly-professionallsed social and sclencii:l

isciplines. It became a ool of observation and reform;

o}

Cnose pictured In this Iramework were examp.es oI deviancy
frcm tnhe developing notions of & norm, & concept based on
the upper classes.-”

Wrizing on the various funciions of —he portrai:
during cthis time of shifting discourses, Allan Sekula
notes further that “photography came o establish and
delimit the terrain of the other, to define botn the
generalized look--the typology--and the contingent

instance of deviance and social pathology.”*” EZffectively,

~ s
L4

John Tagg, The Burden of Representation, 36.

-
P

w

Original emphasis. Allan Sekula, "The Body and the
Archive, " in The Contest of Meaning: Critical Histories of
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sub-ecITs who nad the means of procuring and manipulating
Thelr own representailons were able O play upon th
conventions for zZhelr own peneiiI wnhi_e Those wno nac _ess
conzrol of thelr own lmages, because oI geographlic oY

SOCilo-economic parriers, were DracIilicelly susceptib_e o

heir misuse.

{1

As Christopher 2Pinney nas noted, anthroporogy and

- -
2 m - e .- <% o—q‘,.’e

prhotography emexged at the same point i1n nistory. _n
pervasive nineteenth-century methodo_ogy oI positivism
facilictated the bellel In objectlve observailorn oo woich
the authorizv oI both ninged. As bodlies of such
photograpns accumuiated, were taken up as "collection(s:
of 'Zacts", facillitating systematilc organizatlion and
analysis, in the service of scientific encuiry. Men _lke
Car’ Dammann, Louls Agassiz and T.H. Hux.ey, amcng otners,
were proporents oI such a use of photograpns dv visual

anchropology which saw photography as an Llmportant source

Photography, ed. Richarad Bolton (Cambridge: MIT Press,
1989), 345.

?¢ Chriscoper Pinney, "The Parallel Histories of
Anzthropology and Photograpny," in Photography and
Anthropology 1860-1920, ed. Elizabeth =Zdwards (New Haven,

T.: Yale Universicy Press, 1992), 82; Tagg, The Burden of

Representation, 1:.

?" Terence Wright, "Photography: Theories of Realism and

Convenction," in Anthropology and Photography 1860-15920, 20.

4 A -
[
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oI unplasec Gata on 'otiher', non-IZuropean culTures., ..
_aTprey ancd T.Z. HuXley, WOrking separaIsly, cevisecd

s

standardization systems Io0r tne taxing of such portra

In which The subects were To be posec potih Irontallyv and

in profile, against a gridded packdrop in order o

facillcace measurement of cthelr podies and
- - . . — . . .
features.”’ I the produc:tion oI such Imagery I
prolfessional Instititions nave the power o define; zthe

discourses In which insticutlons operate Taxe up

P

photographs and invest them with the authority.’™

Cercainly, the sii pectween i

t

page eviden

'd

discourses of studio portraiture and ethnographic
pnocography discernible in Moodle's images recells zhe
conventions of _ate-nineteenth-century travel pnrotograpny.
3ut neitcther Is that category ©f photograprnic prac:tice &
simple matier. Jonn 2ultz, in discussing that genre, nas
noted that the undisputed objectivity oI the pnotograpn

nelped to launch a trend in photographing indigenous

?% Dammann, working in -870 for the Berlin Society Zor

Anthropology, EZthnology and Early History, produced series
of paired frontal and profile photographs of subjects for
similar purposes "as part of a project to define racial
types." (Johnn Pul:cz, The Body and the Lens: Photography 1839
to the Present [New York: Harry N. Abrams, 19931, 24-26.)

?* Christopher Pinney, “The Parallel Histories of
Anthropology and Photography," 77.



sub’ects that broacned tne _imIzs oI botxh. According o

Pultz, & distinciive sub-genre oI porzraliture emerged Irom
the guantitles oI lmages pul out DV commercial Zfirms and

sold to touriscs bui doub-.ed as &lds Ior ethnograpners.
or Moodle, the less rigorous approach of the genre
a_lowea Ior the produc:tion of Zmages that could capture &
sense o0f the exotlic and whlich coincided with the bounds of
prescribed 'feminins' practice.

Alchougnh such practice was naturallized as an
outgrowin oI the travel experience, the terms orn which Iz
was conducted produced and reproduced characteristically

unpa.anced relatlonships between photograprer and

subects.’” In hls tex: Anthropological Uses orf che Camera

pnases o0f _iZe are ZIast fading ZIfrom
s age oI restless travel and
exp-.oration, ané Lt snould be recogrnised as a&.most
> cated trave__ers In the Less Known
Jo € to put .these: on permanent
record, before :t is too late.®

the camera, o say nothing of its uses Zfor

w
(@]

Tagg, The Burden of Representation, 5, passim.

L
'y
1
N

The Body and the Lens, 23.

LI

¢ E.F. Im Thurrn, "Ancthropological Uses of the Camera, "
Royal Anthropological Institute of Great Britain and Ireland
Journal 22 (1892-93): 184, 200. Later pearagraph also quoted
in Terence Wright, "Photography: Theories of Realism and
Convenzion, " 20.



Zes 0 very grea:
acdvantage Lo securing, exnibizien To those of
similar TasItes who &re noT _UCKY 2n0ough o be able o
Irave. and see Ior themse_ves, accurate records of

anItnropomeIric pnoIograpn
Irave__er wiIo ant! -

-

The appearance, ..fe, and nablts 0I The primicive
oLk visized.

Moreover, & celebratory &alr sIi .l surrounced =
notion oI Brizisnh expansion and ‘ostered grea:t interest in

Tne “natlve races oI the empire”. This characterization of

-~ —-——

the market Ior such photograhic work sheds light on

Moodie's approach anc her TFullerton wWork. As Richard
Crover nas suggesteqd,

Commercial photographers .. Xeern -0 exp.oiT the

..... -

Zuropean derand for exoTic scenes, sSet oul o

'aiscover' ZIoreign _ands photographically. Althougn
professiona. Travel photograpnhers, scilenciii
explorers, milltary men anc mlissionaries dep_oyed the
camera ZIor thelr own Dparticulay purposes, they
freguently Gid so through a wider geograpnical
Glscourse which was informed by IZuropean political
and culzural negemony.-

This approach visible ln Moodie's FTuller-ton work is
consistent witn similar production of such photographas in
Britain and the Unlited States. What was happening o those

_ocations was the emergence of a body oI photograpny ctha:t

exempiified the confluence of ethnographic, travel and

** Richard E. Grover, "Imperial Landscapes: Photography,
Geography and British Overseas E oration, 1858-1872," :in
Geography and Imperialism eds. Morag Bell, Robin Butlin and
Michael Heffernan (Manchester: Manchester Universi:ty Press,
1995), 57.

)
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Imperiallst CGlscourses. Thls genre, eplitomized v the
cata_ogues oI 'Types' wnlch appeared as components oI
international exhiibiticns Llixke e World's Columdblan
Ixhipition at Chicage (1893) and St. Louls World's Fair
(1904) and as inventories of the British terrizories.”
Botn Iorums were supstantia. undertakings and far Irom
innocent collections of photograpns. The Zalrs were
mounted as €.aborate commemorations oI evenis _.Xxe the
four nundredtn anniversary oI Co_umbus's -ourney, anc the
Louisiana Purchase.’” In .86%, a vo.ume was commissioned
from T.H. Huxley by the British Colonial 0Office in which

he was "to devise Instructions for che 'formacion of

systematic series of photographs oI the various races of

1
"y
It

licy-ZIive

men comprehended within the 3Bricish Zmpire.'"

vears _ater S.r CGodfrey Lagdern published nlis work,

ie

). c

entit_ed The Natrive Races of the Empire (.52

&

Py

Zric Breitbart, A World on Display: photographs from
the St. Louls World's Fair 1904 (Albuquergue: University ol
New Mexico Press, 1997), 2. The Gerhard sisters Coo were
responding to the commercial possibilities oI maxking money
from portraits of exotic "types." Charles Carpenter was
working on anthropological material but used a more
aesthetic approach than documentation of Beals and Sohns:ton.
(Ibid., 11.)

()
w

Breitbartc, A World on Display, 35.
¥ ris response was the sys:tematized ancthnropomcrphic
approach to ethnographic photography. (Puitz, The Body and

the Lens, 24. Sir Godfrey Lagden, The Native Races of che
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However Zamillar snhe mignt nave Deen witn speciiic events
in other _ocatlonsg, Moocle nad Know.edge of the Canadian
government’'s Lnierest I 1mages oI I:ts North ancd Wes:.
Besiqges Superintendent Moodle’'s work on thelf9(3 Nepcune
expedliion which he must surely nave shared witn ner,
Moodle's ear.lier government COMTISSIOon 6 SUDDLY
protograpns oI Pralirie locations, lncluding several points
o nistorical Interest, wourd nhave _ead her o expec:t

nteres:c from That sector.

soverelgnty In the Arctic spurred the federal government
O act. ExXpediTions or inTo Thar region such as zhe
Neptunes’s and Arcctic's 1903 and 1904 -“ourneys zo

—

ullerton andéd The Getachments established at Eerschel

Is_.and and Tort McPherson in the Western Arciic were

direc: responses o concerrn over forelign presence in the

North. Given the Instictutional culture taking nold in zhe
Caradian Norch, the illustrated reports of A.2. Low o the
Neptune's voyage and Bernier's of the Arctic's 2908 ana
1910 trips, although geared to & readership of governmen:c
scientists and administrators, in intent recall this

summary approach to remote regions and peoples.

The differences in the photographic practices of Low,

Empire [London: W. Collins Sons & co. 1:z&., 19247 .)
B <
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Comer and Yoodle are nignlignhied n & series o
of tThe lZocel Inult women ilmages made by eacn. The

—-—

elaborately decorated amautlit worn by —he woTen were a
source oI fascination Zor Moodie and the otner
photographers as they were Zor Munday. AT Ful_erton, i
interest Irom the Wnhlite communlizy In the zZraditional
amautit ol the Aivilik and Qaernirmiuc cultures, while
_ikely varied ZIrom the guest ZIor souvenirs o educatlional
macerial and aepprecietion for the design, usuaLly

manifesced Icsel

I h

as oifers to buy or zZrade ZIor zhem.
George Comer, sponsored by =he American Museum o Natural
History, co..ected a:t .east the arauil: worn by

Niviatsianag and one with a represtation oI the Era on zhe

amaut.” A photograph of Niviatsianag made by A.P. Low only

* Niviatsiag, also called Shoofly, reported.ly :tracged
c_otl brought by ships Irom the south To the women 0 the
community Zor beadwork which Comer then coll_ected and sent
south, presumebly to the American Museum of Natural History.
(Dorothy Harley Eber, When The Whalers Were Up North: Inuic
Memories from the Eastern Arcric [Kingston: McGill-Queen's
Universicy Press, 1989] 122.) If captain Comer had any
understanding of the significance of the amautic o :the
cultures it never surfaced in Boas' or any other
publications of the time. A.P. Low a.so colilected an ouzer
Qaernirmiut parka. (Hall, Qates, Webscer, Sanatujut, 42.)
Supt. Moodie initielly forbade Arctic members Irom
purchasing arcifacts from cthe Inuit on the pbasis of wha:z ne
believed were instructions from Comptroller White. Afrer
corresponding on the matter, Moodie permitted his men and
the ship's crew to acquire "souvenirs in reasonable
quantities...for their mothers, wives, sweethearts."
(Moxrrison, Showing the Flag, 97.)



mentns before Moodie's, ntizled Shoofly

!
0
0
2]
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H

Thnograpners at TullerxIon. Inn Tnls lmage e woman, wniose
anglicized nickname “Shoolly” eppears on Tne rignt chesc

(S P

panel of ner amautlX partially onidden by & nelrsTlicX, |sS

centred in the frame and posed frxontally, The Intricacies
o nher garment clear.y orn cisplay. In adclztlon o ner

clothing, tne woman'’'s features and dlstincTly Visible
TETTOO patrerns are & point of incerest. Comparison o
Moodie’s photograph ci ner wnich shows ner Zace o Dde
unmarxed and passages Irom Comer'’s diary establish the
fact thaz Niviatsianag’s tattoo 1s not parz of her usual

ppearance DuUT s Arawr. on for the occasion of Thl

u

photograpn.
nulz women dressec Inn beaded atigl appear gulte
conmsistent.y irn Moodie's Fullertorn pnotograpns. No doubt

Moocdie would likely have appreciated the clothing for its

aesthetic qualicies, design and crai:t as did the other

I
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photographers at Fullercton but, wi

of the Inuit language or much of the culture o inform her

th
’J
IQ
U)

selection of subject matier, what status aicd the
of women in their amautiks hold in her work? Dorothy

Harley Eber has commented on Moodie's interest in

including amautit in her photographs: “Some of Geraldine's

[
}-
[0 0]



TMOST arresting pooTOograpnns sShow LnulIT women 1 Thelr
DarXas cecoratec wiI wonderiIul cdesigns anc DicIures ...
Gera.dine mMUST nave recognized Them &s Works of ar:z.
Zpber's opservatlon Lmp_.les & partlicular Judgemen: oo tne
vart of Moodie. In fact there is nothling but her
photograpns To indicate ney intent. (Clearly as sub-ec:s

ne seITIlng colnclde with
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Moodle's Interest Lo Native subsects and In makKing images
of —he North, as well as prescribec 'IZeminine' praczice
DUT were such photograpns o be consldered aesthetlc or
echnographic objects, souvenirs 0Or DorIraits?

One of the key differences in ethnographic as opposed
TO Tradlilornal Zuropean porTralture 1s tne re_aItlonsolip
becweern photographer ana sitIer oOr¥ sitters. An Lndication
oI tha:t carn be founcd I1n the zTitl.les given o Images. Whil
the conventions of ethnographic photograpny, »dv and _arge,

presented sitters of non-Zuropean descent &s members ol a

particu_ar ethnic group and not individuals, a signifiicanc
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aspect of portraiture done by and for
ZuroCanadians involved tne notion of Individual identizy.

In Moodie's case, however, it is difficult to concliude any

such thing; the issue of naming is complicated by tn

Epber, "A Teminine Focus On The Last Frontler," Arctic
(Spring 1994):20.

z19



(Eskimo Womar i Gala Dress!,

Low. National Archiwves of Canadsa,

“Snooily Comer.”

"o by A.P.
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existence oI multip.e prints wiiz Alifering ceaptions.

Copies of Moocie's Full_erton Dortralicis are neld a:
Tne 3rizisn Museum, aIi the R.C.Y.2. Museum and at the
Natlonal Archives oI Canaca eas well ozner instiztuclons.
IZper nas noTec That The origin of the Moodie colleczion ac
the Britisn MuseurT s linmxed o copyright legislation
active in Moodie's tTime. Initially se:t to cover wriztten
werx, the Canadlan Copyright Act, revised 1 1895 applied
egua.ly TO phrotography In 1ts stipulation that two coples
oI eacnh wOrk TO De copvrighted pe deposited in the

Parliament of Canada "and one o The 3ritish Museum". as

& professional, Moodle understood the wvalue c¢i sucnh

protection and acted accordingly. The difficulcy is that

** Besides these collections, prints of cthe
pnotograpns may be neld with other Moodie worx at Ihe
Glenbow Archives 1n Calgary, the Medicine Ha:t Museum, a:t
Maple Creek and in private collectlons. Tais study s based
or. opservatcions che R.C.M.?2. Museuwm, Natlona. Archives
and a selection publisnhed material cited throughou:t :trhe
chapter.

th 1

O

“ Iise Sternberg, "The British Museum Library And
Colonial Copyrighz Deposic," British Librarv Journal 17,
no.l (1991): 64-65. Al:znough an Internationa. Copyrigh: was
established througn the Berne Convention andéd the Znglish
Copyrignt Act of 1886, the colonial secretary, on beha.f of
the Bricish Museum lobbied Canadian officials to rezain the
Museum depositc recp;rere“b in the upcoming Canadian
Copyright revision, as he said, for favours gained by
Canadian authors and artists in the new 3ritish Ac:t. (Henrv
R. Clayton, Anglo-Canadian Copyright with Special Reference
to the Canadian Act, London, 1889 [_ondon; New VYork:

Novello, Ewer!, _2; Sternberg, 65.)
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over CIime e CODyY COo__ecIlons nave Deen _0st 0r destroved

Until llittle repllicallcon exXists and similar but unigue
images bear widely different rnotations.™

_rn discussing & se.ection oI Moocdle's prints neld Io
the Britisnh Museum, Dorothy Har_ey Iper notes thnas zhe
photographer Toox care o lapel ner Lxages wlith the names
of each sitter. One photograpn in particular, entizled by
the Bricish Museum Aivilik Womern anc Group of Eskimo women
at Fullerton Harbour by c—he R.C.M.2. Museum (Figure 22),
dated pectweern 1904 and 1903, pictures six Alvilingmiuc
womern., inc.uding the three figures inn the Iwillk wWomen
(Figure 15) image. Looking a:t the arrangemen:t of figures,
& viewer might surmise that this photograph is a variation
of that composition. Zach woman, standing or sitiing in
the tight space, calmly Zfaces the viewer, displaying ner

parka ZIor the camera. The three “Iwilik” women stand in a

individuallizing influence of names is nighlignted when
]

Eber, by cross-referencing names listed on individual

portraits Irom the British Museum collection, lists =zhe

Dorothy Harley Eber, When the Whalers Were Up North,
178, n.i16. Eber has noted elsewhere that che deposi:

ction 1s unigue and not a replica or rep.icated in any
ction in Canada. ("A Feminine Focus Onn The Lasc
Frontier," 18.)
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(Figure 22) Group of Eskimo Women, no date.
Geraldine Moodie. R.C.M.P. Museum, Moodie £:i

Photo by
le, 934.6.40
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women <Knowrn Lo tThe Sfullerzon area as (_-r) "Kookoo_esnoox

(Kokilasak), Tuucklucklock, NivisinarX (Shooily), Towtocx,

’

-

Xooal_ashalolay, Uckonucxk".
Whaz i1s in questicn 1s the process Dy wnhich such
mes, and ldenticties, nave, apart Irom Zber's worx, Dbeen
separated Zrom the images as they clrcu.ated 1nn the soutlX.
While Tber notes that “underneath almost every pnotograpn
Moodie  nad meticulously noted the Inuktitut name oI ner
siczer," records at the Natlonal Archives oI Canada ncte

that only the title Iwilik wWomen was writien on the back

a2

the pnotographer's print in theilr collectlion.
e grar K

Trat borth collections carry authentic notations Dy
Moodie remains a possibllitfy. More conclusive evidence

o revelatlions about instictutional practices or

i
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erent distcribution systems. Nonetnelss,

th
th

1
3
0
‘l
H
g
fv
0
(Al

the issue of individuallity encoded in Zhe use oI personal

names or erased through the homogenizing Iwiiik Women 1s

““  Eber, When the Whalers Were Up North, 107. One

dividual portrait of a woman in the R.C.M.P. collection :Is
appended with a :yped note which bears the tit_e Coktook buct
no provenance/ derivation for the annotation i1s avallable.
Niviatsianag is the central figure in Moodie's Iwilik Women
curned to show the back of her amautik, a garment that would
become one of the many artifacts in Boas' collection.
(Driscoll, “Pretending to be Caribou, ” 199.)

22 —
oy

Tber, "A FTeminine Focus On The Last Frontier," 18;
Andrew Roger, Natioral Archives oi Canada, interview by
author, by telephone, Ottawa, 15 April, 1997.



nighlignted by The dual TreatmenIi. Wnlle Tne Lnscripiions
on thne 3ritlsh Museuw photograpns Lndlcate & sensitivity
on Moodle's part That might have besen dismissed the titles

oI the Zwo lmages Iwilik Women, AIviiix Women cr Group cf
Eskimec Women are ot Lo dispute nor Is the Zundamenztal
approacn The photographer TOooKX To tTne sub-ect and
composizion oI her work. Moodie's interest in the women
anc tnelr amautit Is as & beautliiul and exoilic display,
and in capturing suich va.ue in a photograph.

- -

Moodie's particu.ary approacnh o cComposition In her

ullerton portralts musSt be situated within ner more

1)

immedilate context as well. While she was clearly
negotiating the bounds of ethnographic, Zravel and
TuroCanadiar studlo practices, ner experlence as &

‘o in tTne Norcth and Souzn

(1

professiona. woman and ner posi
as a police officer's wiie would nave Informed ner
undersctanding of events unfolding a:z tha:t time. Moreover,

Moodie was there as a white woman making photograpns ol

i

the Inuit Zor sale and for viewing by Southern consumers.

+

As commocdities, her images are coded for that markert.

th

Beside the over:t exclusion from the position o

th
Ih

official photographer, the professional discourses of

5

mography and the other scientific discipiines

et

-

represented on the Arctic expedition, Moodie's practice

125



was certain.y snhaped by ner awareness ol gender
conventlons L tne receptlon ¢ her work. Turn-oli-zne-
century notlons ci Zfemininity _ed o tne wigely ne.d
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Noziomns such as women's intulzion and Thelr inrace
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sensitivity To interpersona. re.a
origirated 1n the soclal contex:z, gulided expec:-a:zlons for
women's photographic practices as wel...'” In terms of
subsec: mazIter, The assumptlion prevaliled tha: 'women's
work', domestic affalrs, needleworx, studies of flowers,
plarnt _ife, and most decidedly children and mo:zherhood,
woula form the basis of a woman's practice. As Naom:i
Rosenplum has pointed out,

cuned than men o farmily

T
nships i1 genera. and o oifspring in

pDarticular, womern were expected -0 excel at poriraits
chat embodied midadle-c.ass values about motnernocod,
family, ancd woman's role i the proper upbringing ol
ch._dren.”

T was certainly encouraged by reviewers of their
work. The few women photographers of note, such as Allice

Austin and Gertrude Xasebier, had received cricical

®

** Naomi Rosenblum, A History of Women Photographers
(New York: Abbeville Press, 1994), 39, 74-35; Laura Sones,
Rediscovery: Canadian Women Photographers 1841-1941 (London:
Londor: Regional Art Gallery, 1983), 5.

b

w

.
4

Naomi Rosenblum, A History of Women Photographers,
82.
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acclalir for materna. LTages Ll American DhnoITograpny
exnhibicions and pub_ications wiIin which Moodle, as &

professional, might nave been Zamillar.' Moreover, the

I h

mer ownl pooTtograpn STUClLO WOou_LG nave

experilence ©

a_ercted ner o These Trends andé expecTatlons.
Portravals oI ZIZavily ang Tothernood were popu_arized

flurther by Those concerned with the health and staztus of

The nation’s growLng population. ncreasing Lmmigration
anc the brutal conseguences of Caraca's industriellzaztion
were Thougni DY SOTe 10 nave -ecopardlzed The wnho_esore
(c_ean, prosperous, wnlte) Lmage that southern Carnadlans
had of themsel.ves.® Such noctlons, Together wiIn the
wnderstanding oI Inult ancé other non-wnlite popu-aiicns as
mempers of the Canacilen and 3British Commonwealth

i3

socletles, cpeneld & niche for such lmages as Ilnuit widow

with Children (F_guve 16).

Cercruce Xaseo_er's photographs of mothers ana
children appearec &t the Philadelphlia saion of 1899,
Adelaide Hanscom's genre portraits were featured in 1903 anc
1906 issues oI Camera Craft Grace Coox, Alice Austin and
Mathilde Well all professional photographers around the Turn
of the century produced many photographs with maternal
themes, in part as dependable sources of income. (Resenb.um,
A History of Women Photographers, 82-4.) Mattie Gunterman

and Henriet:ta Constantine are two Canadlian amaceur
photographers whose work might have been known -0 Moodie.

‘" Ramsay Cook, "The Triumph and Trials of Materialism
1900-1945," in The Illustrated History of Canada, ed. Craig
Brown (Torono: Lester Publisning, 1987), 397-98.
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.nac rlo.e TalT -5 &

Dor

One of the mOsST sSTriking e_emen

composizion; DV

Moocle

chilcdrern,

| hod!

therhood assoclate

of Southern viewers.

-~ v

ncidence o0f this symbol Mo

encicl

phoTograpn ec Ivalik Wom

che mother, dressed n her

~ -

ner _ap, encirc_ed Lo ner arms
“hat iconic pose oI mothernood,

-

The composition 1s one Mo

produced counI.ess ITimes. FOorc

constituted & _arge porction ol

notographlc studlos. As The D

'U
(Q

- a
[

organizetion, repxr ns

esernt

provided family

loved ones, but of the promine

Suren the

photography, describes

common means through which the

of

- -
-

“ was

central production

Moreover, In por

amavu:s

rich exarmple o ner

-

invo<es the serene

- - >

€ witn the composition In
Tnls is noT tne only

—_—

odle’'s Tullerzon work.

an and Child, (Figure 23}

SiTts with the crhila

LTIK,

in & pose reminiscent o©f

—ne Macdonna andé chilad.

oCGle wou_d surely nave

raizure o Zamily

groups

business for soucnern

asis for socilal

o the

significanz. Such Lmages

with 'likenesses' of

nce of che

produczion

the family portrait as

wotion of the

.
(1

family as

ma

tne nil

meTnca.

LSing tTnls sSYMDOLlcally .ocaded arrangemsenc

b

o

family as a coneren:



&ppears “as an auionomous emotional unlit ‘that! cuts
aCross ¢_ass a&nc power relaIllons o lTply that everyone
snares the sare experlience.” The regulation o Images,
In provicding Ior “a commorn sexua. ané economic goal”
&nd in enapling Ldeological ove“sigh: o permeate I
private rea.m, p.ays “a centra. ro_.e in tne deve_opmen:t
of the ... ideology of the family~.™"

The Zfamily, oo, Im Inuic traditlion was the basis of
social organizatlion; motnher, ZIather, chlldren and
grandparents would have constituted an ideal household.

BuT traditional values which emphasized taxing

ot

y Zor survivors .essen the _ikellnood of &

responsibil

¥e)

wicow and chlldren forming a single family unic. el
dlscussing the role of adoption in Inulit culsures, Lee
Guemp.e nas polinted out the uniike_inood of a widow and
rner cnildren remalining a distinct family unit for any

perod oI time. He notes that in the Inuit wor_.d,

particularly the Zastern Arctic, adoption i1s a respec:ted

. -

udich w;ll-arso“, Consuming Passions: The Dynamics
of Popular Culture (Londorn: Marion Bovars, 1983), 116;
guoted in Lalvani, Phocog rapny, Vision, and the Production
of Modern Bodies, 65.

** Xas Birket-Smith, The Caribou Eskimos: Material and
Social Life and thelr Cultural Position, vol. ., Repor: of
the Fifth Thule Expedition 1921-24: The Danish Expedition to
Arctic North America in Charge of Knud Rasmussen, vo. 5
(Coperhagen: Glydeddalske Boghandel, Mordisk Forlag, 1929)
292-93; Franz Boas, The Eskimo of Baffin Land and Hudson
Bay, parts I & II, Bulletin of che American Museum of
Natural History, vol. 15, 1901 (New York: by Order of the
Trustees, 1901), 115-18; Eber, "A Feminine ~Tocus On The
Frontier," 21i; Arthur Ray, "When Two Worids Met,” 67-9.
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(Figure 23)

2904.

lbuted)
(signed). National Archives of Carada, C-1814

Tvallkx
Photo by J.D.

K
Moodie (at
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Woman and Child,

Fullerton,
Geraldine Mood:ie



—radizion that olzen gains Increased prestige Ior tne
adoptive family. T may Lnc.ucde cnllcdren and aculis I &
variety oI Zdifferent relaTlonsnhIps &and 1S TUCI TOre COmMIOn
in Inmuit than ZureoCanadian cultures. -

Since conmtac:z, IZuropeans nave writTen vo.uIles apoul i

ner Zamlilv

(tr

customs oI maerriage, cnlldrearing and o

arrangement oIten misconsIrulng events and behaviours by

engaging in relativist practlices. " In nis 1901 monograpn

~

orn. The Znul:z 0f the eastern Arciic, rfranz 3oas noted nac
in the “soclal organization” of thne Aivil_inmilt people:

Orphans and aged peop.e wio become a durden to
~he Tribe may be kil.ed. Some instcances oI these
p:ac:ices are descriped by Cap"ain Comer. A woman NOow
_iving near Repulse Bay rad an idiotic child...Th
2's father diec about ten years ago, and tn
Uld nardly get & living, and no man waniec

o
0 take witnh the chi.d.
Superincendent Moodle, nowever, In attempIing to

surmise nulit customs clearly fell under the infiluence ol

* lLee CGuemp.e, Inuit Adoption, Nacilonal Museur of Man
Mercury Series, Canadian Ethnoliogy Service Paper No. 47.
(Oczawa: Natlonal Museums of Canada, 1979), 55. The
Znuktitut word "tiguaqg" “roughly analogous to the zerm
‘adoptee’" s nelther age nor gender speciiic. (Ibicd., 3.)

** As early as 1577 the Frobisher expedicion captured an
unrelated Znult coup.e In an attempt to opserve sexual
benhavicur. Richard C. Davis ed., Rupert's Land: A Cultural
Tapestry (Waterlco: Wilfrid Laurier University Press, 1.988),
37.

? Franz 3cas, The Eskimo Of Baffin Land And Hudson Bay,



The popu_ar conceptlion oI the 'savage' _ifestvie. In &
clary enTtry That pDespeaxs nls own Ifrustration, Comer
recalls an eplisode during wnich Supt. Moodle, addressing
Zne assembled Rivilingmiut and Qaernmermiuc, "...
guestloned the ISKiImosS apbouil thelr practices of
_nfanticide, parricide, and canniballsm, O which they
understandably gave him evasive answers. " S

% _oox at The presentation oI a re_ated theme iz
geo.ogist Welter Livingstone-Learmouth's Savage Bovs
(Figure 24) provides & conirast o Mcocodie's zreatmen:t of
The subject. Here the sense of disharmony 1s emphasized i
tne unbalanced composition, snhifting pose and worn
clotning of the cnildren pictured. In ITnulit Widow with
Children, Moodie has composed arn image wnich construc:ts
the Inuit family according to z—he bounds of feminine
practices and the perceptions of family familiar o a
Soutrnern audience

That s not To say that Moodle wishes to erase arn

cifferences between the Inuit she pictures and the

*? Harwood Steele excerpts Supt. Moodie's official

report, specificalily: "He found hardly any crime ‘at
Baffinl. The greatest was the Eskimo's most common: 'The

easy way in which the natives take women as wives and the
equally easy style in which they discard them.'" (Harwood
Steele, Policing the Arctic: The Story of the conguest of
the Arctic by the Royal Canadian (Formerly the North-west)
Mounted Police [Toronto: The Ryerson Press, 1935], 200.)
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souiTnern viewers she anticipated. o additionm To empnasin

etnnic ldentlity In ner compesizion of Inuis Widow wizhk
Chiidren, Moodle indirectly commenis oo the reporteadlvy

narsn living concdizions o the people. Moodie's Zocus on
zhe theme 0f IZamily nere Is not unprecedented.

Tnhe salfe, comestic atmosphere 1S
element oI canger anc Loss lntroduced 1nn the descripiion

0f tThe acult woman &s an nul:- widow, & _&be. —nhat nas

implications 1o the coniex: oI governmment presence Lo the

Norcth at tnis Time. In 1902, -“ust twe vears pelore th
Mood_es arrived at Fullertom, an eplidemic ni:z SouthampIon

Is_anc, Repulse 3ay and possibly the surrounding area,

Sust across Roes We_come Sound and North ol Fuller:zon,

Iive Saclermiuz, the Inuit people of the island. The

spectre of the 1902 epidemic was stlll very much in

ndeed, that Moodie dicd have Xnowredge of the event
is suggested Dy the existence of Twe prhotographs she made

-~ -

of children likely involved. One, untitled, in her

34

The exac: cause of the Sadlermiut tragedy nas never
been pinpointced but oral histories of the occurrence tle it
to the arrival of a Scottish whaling ship in 1902. (Gillies
Ross, "Whaling And The Decline O Native Populations,"
Arctic Ancthropology 14, no. 2 29771:4.)
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(Figure 24) Sevege Boys, Pond’'s Inlez, CJuly, 1888. Photo
by Walter Livingstone-Learmou:sh. Natlonai Archives of
Canada C-088359



references o 1T, s Lcentiiliecd py DJorothy Ibher as &

photograpn oI two SaclermiuT surivors (Figure 23). Z:<s

COMDPOSITion, _ess stable tnan that o Inulit Widow with
Chilidrenr, communicazes a greater sense o0f rupture. Inn zhe

irage The Zwo chil_cdren (Dropad.y Detween the ages ol Two
ancd Iive) are ¢ wvarving neignts. Dressed n the outer
parkas 0 The AIvi_lingmluI, They stand peslde eacn ozher,

[ -—— et

&rms &t thelr sides, against the wnite canvas backdrop.

L]
It

-

The girl LOOKS soy.y &t The lens, Lhne Doy Zo nis L
bits nis Zlp. Thelr cancid Zaclal expresslons ancg pavsicaL

isolation in the frame reinforce the neotion of chelr

The other photograpn, entit.ed Edward Dennan:c sa
Legon (Figure 26), nas Ifirm zZies o that event. The cnild

plctured i1s noted irn The lmages' capIlon as & ooy orphaned

in 1902 and oprought fror Repulse Bay, & .ocaztlon &t wnich

whaling ship Active Took some of the Sadlermiu:

wn
(24}

Survivors. The arrangement of the two figures pictured,

o

° Dorothy Earley EZber, When the Whalers Were Up Norch,
Y 1%

77; Zber, "A Teminine Focus On The lLast rFrontlier," .

Ross, "Whaling And The Decline 0f Native

Popul “on " Arctic Anthropology 14, no. 2 (1977):4. ThZ
ortralt is part of the Bernler co__ec:;o“ (acc. 2967-_23)
T the NAC; the caption reads "Zward recelves a .esson".
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Unticled, (Two Sadlermiut Children) ro date.
a.dine Moodie. R.C.M.P. Museum, Moodie file,
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.ertorn, NWT, Avril

donnant sa Lecon, -
raldine Moodie. National Archives of



The Inuliz Cchllc wno _eans against the seated Whize man

(wnho bears & resemp.ance o Cépialin Comer and o 3ernlier),

ls striking. The arrangement oI Iigures irn the phrotograph
recal:s the paterna. aspects 0f the relatlonshlip That

ceveloped between ZuroCanadlan lnstitutiona. agents and

InmultT during ctnls pericd. Officially, Inult were not par:ty

20 any Trxeaty nor tn ndlan Act beiore 1924, buc

cwnoZiicially referred o as "wards of the federal

s

governmenc."

non-Western subjecis Dy Western photographers is that, as
Jonn Pultz nas suggested, sitters were “sublected To a
camera _ens 1nn the service of co_onialism, racism and
capitalism”.” As well, Joanne Scherer, nas observed tha:t
nistorical lmages oI Native North Americans,

made in order to "prove"' the exi
"discovered" rnatlives or as prooZ
"possession" by the government re S
rarely irformal pictures reflecting o
The fact that these photographers wer
with their subjects is evident.>®

Abigalil Solomon-Godeau, however, warns agai

1
o
(1
0
o}

1S

2

S

John Pultz, The Body and the Lens, 23.
g

w

Joanna Cohan Scherer, Picturing Cultures: Historical
Photographs 1in Anthropological Inguiry, Visual
Anthropology, vol. 3, no. 2-3, (Chur [Switzerland’'; New
York: Harwood Academic Publishers, 1990), 143.
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implisctic understancing of tnat relatlonsnlip, noITing that

n

fealse assumptions oI oiten maae apoul woaI can de complex
pbus Invisible relatlonshilps Detween parties. Sucnh was the

case at Tul_ercton. Because ©I the _ong-establishecd
nresence oI whites and photograpners Lo The regLon, zThe
sizters, whlle estranged Irom tThe terms of distriputlon
and consump:tion oI tTheir Images, did not have the nostile
relatlionshipy with the photograpner alluded to I 2ultz's
writing. AT Fullerzon, by 1904, a substantlal history of
_nuit-wnite contact was establisnhed and the groundworx of
& relatlonship between the conterporary generatlion ol
Inuit and Whites nad been .aid by Comer and nhis crew.
Although tnie discourses of colonialism and caplta.lsm were
inherently part of Moodle's and -ne R.N.W.M.P. presence In

Tullercton, the nistory of that place should not be

(o))

oversimpliiie
- s llkely that Captain Comer's relationship wizh

the Inuit people around Fullerton including the conduct of

nis own photographic practice, had & profound impact on

AT

the way they interacted with the R.C.M.P. parcy. He nad
longer standing and more intimate relationship than other
EuroCanadians with the Aivilingmiut and Qaernermiuc

communities, and a grasp of the Inukticut language that
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gniiicant aspect oI Corer's
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appYo&ach was Lnstituiioconal sponsorsnip. 3y tnhe Time the
Zher photograpners, Low, 3ernler, Macxean anc tnhe Moocles
w..ercon, Comer was workxing oo pena-I ol
of Natural History. Indeecd, ZIrxom _20C 3oas (curator of
anthropology 1895--2903), nad supp_liec nlim with _ists of
arzifacts o be col_ecIedc anc photographlc p_ates (twelve
dozern on nis 1903-05 Zourney) cn wnich o meaxe images.’"
That The relatlonship between DphOoTOograpners was
conzentious 1s & matter oI recorc; Comer resented Sup:c.

Moodile's implementation of a new order and nlis atiitude.

What Zmpact this had on The protograpny sesslions 1s &

LRI

W. GL__-es Ross, "George Comer, rranz 3ocas, and cthe
American Museum of Natural. History," Inult Scudies 8, no. L
(1984):248-49.

In the _ate 1880's, anthropo.ogist
passed through the region Trylng to Take photograpnhs oI th
innabltants when he met Comer. The whaliling captain —hen Ioox
over the project from Boas whose attempts had been _ess tThan
successful. Richard D. Concon, "The History anc Development
0of Arctic Photography," Arctic Anthropology 26, no. L
(1989):54. While Clark Wissler, Boas' successor, p_.aced a
stronger empnasis on phnotography as a tool of antaropology,
from the early days of this association to nis last days in
Hudson Bay (1913) Comer made huncdreds oI phozographs. (Ross,
“George Comer, Franz Boas and the American Museum of Natural
History," Etudes/Inuit/Studies, 8, No. 1 [19841:146, 155;
Ross, "The Use and Misuse of Eistorical Photograpns: A Case
Study From Hudson Bay, Canada," Arctic Anthropology, 27:2,
96.)
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th

maccer o specu_aticn. Comer's dlary Goes nocTe OCCE&sions

of ccoperatlon Detween nim anc tne Moodles:

‘May 5, 19037 MaZor and Mrs. Moocle came over anc
TOOK some Dpiciures of our poats and natlves, then
ceme 1n and spent —he everning.

May 6 1905. Ma-or Moodle gave me some <ceve_opling
powder for bringing oOuS e pilcIures on g.ass
clates.

To compl.licate matters Rernier sided with Comer."  Inceegd,

*
H

during zZhe Nepcune exped-ction Comer and geologlst Low
shared similar InzZeresis Ln ethnograpnhic sub-ect matter,

making mostiy IrontalLly Dposed Dortralis showing Cc.oTnin

Cc

)t

and Zacial ZIeatures, and Rernler shared pho-ograpn
equipmenrT wWith them."™ Another excerp:t of Comer's
inva.uapb.e dlary ¢g-Lves some Lndicatlion ol the breaxdown In

approacnes. Relerr.ng Lo the 2Ivi_ingmiul as “our

natives, ” Comer recounis numerous sessions oI _ife casting

- Ross, An Arctic whaling Diary, 186, .86, n.9.
82 Jorion-Robiza:..e, Captain J.E. Bernier's
Contribution to Canadian Sovereignty In the Arctic, 45;
Steele, Policing the Arctic: The Story of the conguest of
the Arctic by rthe Royal Canadian (Formerly the North-Wesc)
Mounced Police (Toronto: The Ryerson Press, 1935), 96.
Bernier held a grudge againstc Supt. Moodie even before the
Arctic had lefz harbour; nhis dreams of leading a po.ar
expedition were cashed when Moodie was put in charge of the
Arctic i 15904. Robbin Frazer, Captain Joseph-Elzear Bernier
North of 60 Degrees: Dean of Arctic Explorers and Architect
of Canadian Sovereignty in the Arctic. (Octawa: _ndian and
Northern Affairs, 1980, 5.)

€ zbid., 93, 174.
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oI the Zaces and nands oI willing Inuiz, as reguested by

3cas, and oI photographing sore cf The women's Tracditional

Today go:t several oI The women TO T&aItioo tnelr Zaces
it palnI, as tnhe tattooing on thelr faces will no:
Take and snhow 1 & phnotograpn. -n This way I got Iive
very good plctures showling as many cdifferent Tribes -

the Zwilic, : —he ﬁedeoaug, —ne 2Poncs
Bay, &nc Soutmampton siyles. Com Ta:aev Aow ana Ma-or
Moodle a_s0o 00K pictuires of the same.’

(XD

One photograpn .llxely produced at this or Quring &
similar session 1s Aivilik Women with Tattooed Faces
(Figure 27), made by A.2. Low. In cthis image, Zive womern,
including the three Irom Moodie’s Iwilik Women, are
arranged 1in two tilers, one standing pehlind the cothers

sitting. Of the Zive only the woman in tha group's centre,

s balanced, only two of the subjects engage the viewer
ancd the off-centre analy oI view creates an lrregular
rhythm of forms. What might have been a group posizioned
for one photographer has likely been turned for the
benefit of another. The main subject of the prnotograpnh is

the Zacial tattoos worn by the women. The wording oZ

** Ross, An Arctic wWhaling Diary, 90,95.
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(Figure 27) Aivilik Women with Tattooed Faces, Fullerton,
Hudson’s Bay., 1903-04. National Archives of Canada PA
38271
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Comer'’s diary entry 1s lnclicative oI nis plalinly
echnograpnic interest of pnoztograshic work. It also

emprasizes the dlfiferences betweern IThese ana Moodle's

Some incdicazion 0Zf the sztatus 0f zZhe Inuit sic-ers ac
Tullexcon can pbe pleced together Irom oral histeories,
Comer's clary entries anc oificial gec_ogical and police
reports. The activicties 0f the whalers, the police and zwo
Inuit bands became so intertwined tnat, upon arrival ac
Tullertorn, the Arctic on which the Moodlie's travel.ed, weas
assigned two nuit bands while the Era crew worked wizh

WO others; wni_e most oI the Alvilingmiut men were

he

1

employed by Comer and the whalers in winter wnhil
Qaernermiut worked Zor the N.W.M.E.

The relationsnhip petween The Inulit and police were of

M
w

A.?2. Low wrote the fo_lowing about the arrival of the
Neptune Inn 2903: "Shortly afzer oux arrival tne na:tives
congregated abcut the ships, and to avoid misunderscanding,
an agreement was made with Captain Comer, tha: he should
care for the Aivillik tribe, while the Xenipitu tribe would
belong to the Neptune." (A.P. Low, The Cruise of the Neptune
1903-04, or Report on the Dominion Government Expedition to
Hudson Bay and the Arctic Islands on Board the D.G.S.
'Neptune' 1903-04 [Otcawa: Governmen: Printing Bureau,
19067, 27.) In his 1904 diary, Comer differentiates between
"our" and "their eskimos," meaning of course those groups
working and living near his ship and those near the Arctic.
The men were engaged by both crews to procure meat and
perform general labour while the women made winter clothing
for them. (Ross, An Arctic Whaling Diary, 90.)
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a s_ligntly cGliferent nature. Alcnougn Trederick Whize,
compiro__exr of the Mournted 2cllice iIn 1904, nad wriccenm &
perioc 0of grace 1nto nis strategy for bringing the Inul:c
of Fullerton under the precepts ¢f Canadian law, ne had
alsc a_lowed Zor substantiel room Zfor lnterpretation of
tnat _aw py the officer _eading the expedition. In a

meeting prior to deparzure Zor Fullerton, Whlite informed
Scpt. Moodie of zhe intended goals oI the mission withou:
piracing detalled 1imits on nis authoricy. Wichin ni
responsibilities were, [t he boarding of vessels wnich may
be met; the establishing of police posts ... _and
introduction of the system of Government control as
prevails In tne organized portion of Canada.
Supt. Moocdie, nhowever, demonstrated a notapie _ack of

understanding in nis treatment of tne Inult, whom ne saw

as newly procleimed Canadian citizens. To White, Sup:.

Moodie responded: “In the cases of offenses [sic. by
natives I would take chances and ctry them--as I have done

pefore in the N.W.T.--but where a whiceman was concerned

would not take chances of an action for false imprisonment

°® Memo from Comptroller White, 1 August ~904,
Comptroller's Office, Official Correspondence Series, 1874-
1928, National Archives of Canada, Royal Canadian Mournted

Police Papers, v. 293; quoted in Showing the, §7.
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or whatever The pena.Iy TignT be.”

In this reglom recenIly SIaked out as R.N.W.M.T.

ad

“urisdiction, such fragedies as the Southampton Islanag
epldemic were perceivecd as -ustiiicatlion Ioxr govermment
intervenclon. Whether or not the sicters Ior ITnuict Widow

_—

th Children were survivors remalins unknhown. As &

i

w.

=~ "

representation of the Neorthern lifestyle circulating in

or helpeC O construct the perception ©
_ifestyle as deficiernt. News of the catastropne that
xilled all pbut five Sadlermiuc must nave provided some

“ustification for the Intervention of the somewhat

-

paternal poiricles of the law enforcement and government

I

policles inn the regilorm.
terrizory around the region at this time. It had become
customary Ior whalers to emplioy men Irom the bands as

-

providers of meat, guides, navigatcrs and rabourers while

the women helped the men and made clotning Zor the crews.

An excerpt from the 1904 annual R.N.W.M.P. report notes

€7

]

One of Superintcendent Moodle's first prohibitlons was
orr the hunting of musk-ox; he feared that the _nu;; were on
the verge of over-harvesting the animals and about to cause
a famine. (Morrison Showing the Flag, 93.)
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Tor lizison with the Inult--translating, nunting for
meat, ant Jgenera. WOorkK--ne a.so recommended the
emp_oyment oI two Natlives at each post. Thev were o
pe pald £.50S a montn and Xeep, & sum whlch seems
Lngenerous, DU WiIn wWhlch Thev woLlC apparently e
wel . p._.eased.'’®

0,
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M
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The slzters In Moodle's Iwilik Women na
other Lmages made by Comer and Low, and were at _eas:t
familiar with tne operatlon that had been going on around
them since 1893-94.%F Oral nistories of z=his verlocd, such
as those colleczed by Dorotny EZber, include stories of
cooperation between a sma_. group oI Inult That appear in
photograpns most often but Zew relerences To the
pnotographic sessions are included. A grandaughter of
Niviatsianac remembers that the older woman was
Instrumenta. L negotlating exchanges of goods and
expertise between the wnite and Inulit communizties. There
s _lttlie hard evicence about the nature of Moodle's
incteraction with her sitters. Wnlle her photographs 4o no:

in evidence 1n Comer's

3]
0
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it the purely eth

and Low's -mages, they do fit other criteria the

°¢ Canadian Parliament, Sessional Papers, "Report of th
Royal North-West Mounted Police," 1904-1919, Octcawa, 1905-
18920, Report, 1904, IV, 5; guoted in Morrison, Showing the
Flag, 95.

** Comer's presence and photography sessions began in
1893-94. Whalers had lived among the Aivilingmiuc on and ofs
since 1864. (Ross, An Arctic whaling Diary, 20, 40,n.2.)
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DOSsin.e That Moocdle's Znult subsecIs may never nave seen
Tnelr own portralls. I nas peen suggested that she used &

ate negazIlves wilch mav

~arge Iorma:t camera wiIth glass D

e -

Or may oI nave peen cdeveloped on siIe. - The Inuic

community nas recently called Ior the return or ceposit of

atalisiad e <

SUCn pnotographs as & va.uaple hlistorical resource.

The Zormat oI Moodie's poriralts bears some

-—

resemblance to conventlonal Zuropean and urban-Canadian
portraliture bul, as with many such portraval.ls of colonlized

peop_e, the re_atlionsnhlp between photograpiher and sub ec:s

-

DOLINTs —o a dilfferent conclusion. As mucnh of recentc

I'h

scnolarsnhip has noted, the perceived ob-ectivioy o

pnotograpnhs nas servedc o suppress any -ndications of a

constructlion witnhilin or around the images.  Wnat may Dde

- Xo_tun, Private Reaims of Lighc, 332.

* Inuit parcicipants of the April 1996 conference
Imagining the Arctic: The Native Photograph in Alaska,
Canada and Greenland, at the British Museum of Mankind,
called for access to such historical collections,
particularly Zfor subsects and communities photographed bu:t
denied distribution control or renumeration for their roles.
Molly Lee, "Imagining the Arctic: The Native Photograph in
Alaska, Canada and Greenland," Inuit Art Quarterly .2, no. .
(Spring 1997):44. Tinal speaker Simeonie Keenainak touched
on the cifferences in viewpoint between such hiscorical
practices and his own as a hunter, former R.C.M.P. ofificer
and contemporary Inuit photographer. (Makivik News 39
{Summer 19971: 9.)

* pultz’'s, The Body and the Lens, So.omon-Codeau’s,

-

Photography at the Dock and Marthe Rosler’s In, Around,
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opscured in these portra:l
Po_lzica. agendas, marketedpl_lty, reciproclty, and

techrnology; each cf these 1s closelv related o the

distribpution oI power.

The reputation oI pnotography as an obective
recording device ensured cthat the weight of
authencticicty/aucnoricy was percelved as an Lnnerent parc
of tne medium; because photographers cou.d deliver a plece
oI lived experience with more authenticizy cthan any other
type o0f souvenir, wriITten or Ora. account, Their work nad
commerciel potential.

Xnowledge of the marketaplillity oI such protograpns

ST nave motivated a professiocnal Like Moodie. Her worx

H

from the days of her photographic studio in Saskatchewan

ve sitters and rituals, sO ner return o

o

[RH

is focused on nat
the subsect indicates success. Clearly the public
attention focused on the expedition, and the established
genres of travel and ethnographic photography presented a
potential audience for the work. The rise of Pictorialism
in Canada around the turn of the century might have nhelped

to bridge the gap between ethnographic and romantic

subject matter. Emphasis on portraits as the

and Afterthoughts (On Documentary 2Photography each discuss
the idea at some length.



personiiicatlon o ldeals rather cthan on Lndivid:

identizy, compined with The notion 0f ethnic 'tvpes',
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_ahertvys 1 The vears a
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Quite likely Munday's and Moodie's experience of
Northern detachment ~:fe, although at _east & Qecade
aparc, were similar; as cne of the few 1I not the only
White womern _lving ln locations marked by unfamiliar
pnysical and cultural settings, WwWithour a community of
veers, DOtk woulQ tnemse.ves rnave fe_:t and peen c—reated as
representatives oI white Southerr women. Mcreover, thelr
role In the communities would nave peen defined largely by

The participation of government agencies In n
dissemination of Moodie's images s significant. As
representations of wha: constituted & 'frontier' In zTerms
0of Southern Canadian iInstitutional culture, the images of
Inulit portrayed in the intimate, stable compositions that
she produced might have been part of an effort to -ustify
the presence of the Canadian government in the _ives of
the indigenous people.

Such an emphasis on interpersona. relationships and

maternal subjects, in compositions featuring intimate,

[
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intericr spaces an
culture as a visca_lzatlion of Moodlie's interest In the
nulz people of Ffullerton. I ner assertion Thac
"imperia.lsm bDreeds arn imperiallist sensibilizy 1o oall

pnases of culctural 1lie, " Martna Res.ler nas suggestec

that the reinscriprion of "dominant soclal relatTlons" into

visual and lliterary representations Ls inevitable whern one
party contrec.s The production and dissemination of such
representations. - The conditions under which Moodie

crave._ed nortnh, The implementatlon oI Canadian _aw Lo o

roo,
North, was a provoca:iive one that effected change in th
cCommunliy even as she pnotographed its irnhabitancs.
the accounts of Comer and Bernier and reports ci Supct.
Moocdie, 1t seems that the very arrangement under which

sub-ects sat for the photograpners was niluenced bv the

'0

emerging institutional Zframework.

Moodie's attempt To .ocate the Iwilik Women within
the intimate, harmonious space ¢ conventional portraiture
while displaying an obvious Zfocus on thelr ethnic
membership brings the 'exotic’ into a familliar

relationship with the viewer. Their Zfaces and decorative

mn

Martha Rosler, "In, Around and Aftercthoughts," in Ta
Contest of Meaning, 321. Also quoted in Abigail Solomon-
Goaeav, Photography at the Dock, 180.

74
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areautlc are presented for examinaticn whlile the more

racdically Zore:ign aspects oI the culture are xept out of
zne Irame oI the photograph. Viewed as one instance in a
growlng genre oI _mages oI Indigenous people from

coionlisecd territorlies, Ine womern appear as lntriguing,

aesthetic beings that reaifirm the breadth of the empire
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wiThout presenting any evidence cof di

Yer Tnulc Widow wichkh Children simi_ar! worthy
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family group, demomnstrating closeness and sympathetic
emotions whlle Invoxing the spectre of ztrial and struggle
assoclated with 'primizive' llfestyle of the indigenous
people. The Zact that the family group s beref:z, possibly
as a result of the Southampton epidemic, opens the way ‘or
The rnotion of government Intervention.

The sitters in botnr of Moodie’'s images, though
codiiied Zoxr Western eves as famillar, intimate and family
groups, are, ag cne same time, ‘othered’. The two
photograpns discussed here betray Moodie’s presence inn the
apparent influences of traditions of travel and
ethnographic photography and boundaries of social

convention, and so in the composition of her images.

)

Compared to Munday’s emphasls on her own identi:ty in
Mounty'’'s Wife, Moodie’'s practice renders her all but

in ible.



Conclusions: ‘Mountie‘'s’ Wives On Record

Moocle were snhapec oy

),

Trhe practlces oI Munday an
and, In Turnm, snaped the discourses of gender, nation
bulilding, prolessionallism, and the visual paradigms in

e 0f tnhe Nortnh nad peen

-t

wnich the lana and peop
represenzed to Southern audiences. While their legacies,
and occasiornally thelr own words, describe thelr pracIlces
in terms oI the afifiiliazion with the Zorce, the nature of
that relationship and the consumption of each boay oI work
was lntricately connectced with Issues roozed in the larger
society. Clearly, the reasorably secure and corfortap.e
access o the Norzh Zrom which these practices bperefized
was conneccted o thelr status as R.N.W.M.P. wives, buc
chere were drawbacks to the _ifestyv_e; they were _argely
excludea Zrom official discourses and isolated from other
career choices.” Wha:t is eviden:z in Looking at :the
cractices and images of each woman i1s the presence of
sophisticated negotlation strategies in dealing with the

strictures of R.N.W.M.P. policy, the political and social

o

uren Lalvanl has suggested that "the invention of
photography Is a crucial moment in tThe developmen:t of a
modern structure of vision and is both constitutive of and
constituted by a modern ocular paradigm." (Lalvani,
Photography, Vision and the Production of the Modern Body,
2.

2 -

Helen Buss, Mapping OQOurselves, 124.
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criticism. Wnile ner ed
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ding

tne

SL&rX

Networks 1o The soutn.

enre, marketapli_lTy, &anc audlernce
r 0 Moodie, as & professional,

S WOrK was accepted Dy a pranch ol
glend witn a mixture oI praise and
I1tor despaired over the lacx of
&ttacks included in the manuscripc,
Northern theme would sell.’ Wizh
epresentations TOOK Tnelir p.ace In
another voice to the body oI

Norch.

ec, not on.v bv Moodie and Munday,

put alsc by mos:t wnite women and men in the Nor:onh during

the early-Twentletn-cen

instictutionallization of

government, commercLa.,

represencatives Lr

integrate the Nor

>

- -
— .

~he

- -
-

tury. Sometimes referred to as the
zhe North, the appearance of
research and .aw enforcemen:
region Zormed part oI the move O

the boundaries of Canada; such

institutions actively shaped southern perceptions of the

region by framing

The shape of

xnow>.edge of it.

pnotograpnic practice at the turn of the

° The Macmillan archives, McMaster

Mundey file.
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century was Clvided between no:slons of Its valie &s botnh &

c TOool &nc an arcistic medlium. ITs status as a

sclenc
sclentifiic, tecnhnologlical Lnstrumen:t was grounded In th
perception oI I1ts ablillity TO maxe preclse, oblective
recorcdings ©I &an externmal reallity. Leveled a:i the
'myster_ous Norx:in, ' 1T was expecIed o Dring accurate,
unmediated images ¢©f cChat regicn back o Southern urpan
centres. The growing populrarity oI Pictorialism I earl
twentletn-century urban Canaca pPOLnTsS To The ongoling
experimentcations with photography as an artisstic medium.®
The masority oI pnotographic practices &t tha: -ire, and
certainly those oI Moodie and Munday, can be said to blend
elemencts of documentary witlh aesthetic concerns. The
motivaction IZor making photograpns ol the Inul:t people

Fullerzon and Chesteriielcd In_e: derived, i par:z,

Irom the sense 0of exotice and unlgueness connected with

che remoterness ¢ _ocation. Not orly was registration of
detail important Irn the Lmages but, as they were pound Ifor
further circulationn, so were the selection of subiect and

composition.

»

Pictoria.ism denoted by eviqent negative or surface
manipulations such as soft Zocus to portray sublects cr
landscapes as personifications of mythic or fictional
themes appeared in the work of Ottawa and Toronto
photographers as early as 1896. Koltun, Privacte Realms of
Light, 32.
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land and peop_.e 0I The region LnTo The Zamilliar structure
0 southern Instliuilonal £now.edges. Zach lmage was
framed according TC particuLar purposes; millzary anc
survey ceams produced Iopograpihlica. _anascapes,
anchropologists and ethno_ogists made utillicarian
portralcs, po.ice recorcded pulldings and regiments anc

_ater prisorers, each encoding va.ue sysIems In Tnelr

4
1

or Trank Mackean and

3!
4

v
<
'
0
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"
6}
A}
0O
o]
[
0
(!
||
0
3

directed by amaceur Lnterests and specliIlc sponsors, a’_

Zunded and encouraged by one oiiicileal body or otner, met

many oZ these needs. Zach brought into visibility the land

The popularity of photograpnic images Llke those
pound nto zhe 1902 and 1902 Far Norch a.ours of C.W.

Mathers, Flagherty's 191.-16 Inult portraits, postcarad

combination of the thrill of exotica and tThe reassurance
of conviction tha:s the natlional infrastructure stood
strong.

References To women arongside the daring men of the
force were rare. They were excliuded, not only Irom the

.

rather technical, annual repor:ts (indeed, Superintendenc



Moocle's cificial Report on Service In Hudscn Bay does
mentlen nis wife at all), but also from cther
representatlions Lncluclng the nlistories and fictilons
producea oYy peripnera. oOr retired mempers o Che

RN.W.M 2. /R.C.M.Z, Xelon We_den acknow_edges the

-t A - ® o e

jole hut

amPpIguous process Dy WnRich Thiese stories were produced:

... the DOrTs were amusing Zor what they lefc

unsaid ... _ndeec, 1t Decame proplematic to explain
mow any detcailed stories of police explolts emerged

from tihis shell oI reticence. Torcunately, it was

revealed, an cutsidey occasionally was able to see

Tnem 2T WOYK, TO win Their confidence, and hear
stories. Such & man was R.G. MacReth, who informec

nls readers that "as I am not one oI zhelr number
do not Zfeel bound by their rule of silence.'’

Tne autnicrs of the only nistory oI mounted police
wives coniirm whnat archival research reveals: that
" nlistory has no: pbeern very faitnful o these ploneer

wives of the R.C.M.>. Because Lt falled o Include

elr

&ccounts oI _ong Nortnern patrols or arrests of notorious

criminals, womern's participation was relegated o the

h

ielpmate', whose caxe of the domestic environment
supporzed a husband's activity in cthe field. Man

reminiscences in Red Serge Wives describe the supporc

dutiles, from feeding and guarding prisoners to cleanin

role

Walden, Visions of Order, and R.G. Mac3eth quoted in

Walden, 37-8.

! Red Serge Wives, 17.



anc ralilsing tne flag tnat ofzen Zell o woman &t slngle

officer Qezachmencts.’

Tither silence, as 1o memclrs llike M.I. Havne's
recelling oI nardship in the Yukon, or A.C. Burv's 1931
gescriptlon oI nis Tria.s On The Peace River-Yuxkon patrol
(whiich fails to mentlon the presence cf Henrietta
Constantine, who accompanied her superintenden: huspand on

tnis and otner patrols), oOr mannered Tributes nave cloaxed

cles Irom chne

o
’,l

ne _egacy o0f the womer. 3ooxXs and ar

Scarliet anc Golcd and other celepratory Torce nlstorles

have pbrieily acknow_edged the roles oI women, sucn as the

following examples:

hen ... Longstreth dedicated nis well-xnown book ...
To the "Wives of the Mounted Police," 1z was ... &
ouching tribpute to those who nad so materially
ministered to the comforis of officers arnd men, a:t

times under mosT [rying circumstances.

=)

ct

Yet chrough the nistory oI th
Torce have quietly endured p
nse...The wives story has n

orce, tThe women o
rivacilon and

To the splendid women of 'Mountec Police'... whose:
exile in the wilds, their endurance, their
abnegation, theilr labor, their hardships and their

Duncan, Red Serge Wives, passim; Munday, A Mouncy's
Wife, passim.

“ T A.K. Turner Scarlet and Gold 16 (1935):42.

Longstcreth, 288.
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rials' s sTlill Que recognizion.

Wives oI ... mounted po.icemen, ....Ln Arcilc anc subd-
Arctic regions oI our vast Canadian NorInland, must
pDe macde oI enduring stuil In soul anc body. Non

other will suit the men or the posIs.

30cks nave been devoted to Zhe va_.or and prains ol

—he red-coated men [put. LitIle ever nas bean neard
0f cheir wives - 0f the women who nave Iollowed che
pileak Tralils zTo & Ifrontier...-ust tTo be nmear those
men who are :ne onlv couriers of civilization I thatz

frozen landc.-

This Dook Z ceclLcate TC tnose women oI The force who
have endured, who have watched and walced wizth an

aching neaxz, as . nhave done, and so will
tnderstand. -

On the rare occasion that 1t 1s mentioned the
exper:ence oI ‘mountie's’ wives 1s so often couched in
we__ lntenTiconed HDut negative cterms as To comprise a sorc
oI refrain. This cnaracterization forms a sultably noble
vet passive counterpart o the active bravery oI the
oificers. On closer examinatlon, r~owever, the women
Tnemselves dem crate & Zurther degree oI agency. A parc

of breaking away ZIrom the stereotypically Stolc pe

H
O
9]
0
)

accepting responsibility Zor the darker side of thac

t2

Winnipeg Free Press, 20 February, 1927, obituary of
Henrietta Constantine.

P

Manitoba Free Press 13 December, 1930, review of A
Mounty's Wife.

4 T.A.XK. Turner, Scarlet and Gold 16 (.935): -93¢&

Munday, A Mounty's wWife, Iwd.
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nistorical moment. As Rarbara xelcey nas acxnow_.=24ged,

Terinlistis nave Deen disappoinIec o Iind women d&id
0T CO_Onlze Inclgenous .people. 1n & cdlilerent way
Irom men siImpLy Decause They were women, sccla.lzed
o nurTture, and o carxrxy civilizat:

Tlon 1nTo thne
"primizive" wor

0

AT}

-

2. The hope was o Iinc gentl.er paths
0 CO_On’lZ&E&Tl0On DEecause wWnite womeon LnIieractec wiItn
Natlve womern &t & more persona. _evel.'"

As Zor the cr

I h

Z—ed represenzatlons oI women _Iike

m

Moodie and Munday, & negotlatlon strategy was needed o
claim status as oiflcers' wives while retalining
Credlibllizty as photographers anc writers. The asice
offered by Mac3eth In the prelace ToO nis conventlional
nistory 1s notewertihy Ior I1is similarity o the wording of
Munday's subtitle, One Attaced cto the Force but not of Zc.

Altnough 1t is through the profect oI "Pollcing zthe Norzh"

that the women such és Munday andéd Moodie gained access to
The region, wnat tnet effililatlion oftern meant was &an
expectatlon by cthe Southerrn culture cthat they neet the
criterie of both femininity and the archetypal ‘mountie’.
Joanna Trollope, wrliting on the rolile of British women
in the colonies, notes tnat "'Duty' was a word which
ranked with honour, peace and justice in the imperial

vocabulary anc with 'propriety' in Tne socla. cne."

"* Kelcey, 23L.
‘" Joanna Troliope, Britannia's Daughters: Women of
the Britisk Empire (Londorn, Hutchinson & Coc. 1983), 112.
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nGeed, e sense oI orcder ailtacnecd o thne misslion of the
force py all accounts ex:Ienced o tnelr wives'
rYesponsiDi_olIy 0 exerr.lIy moral order Lo remo:te
_ocacions.

Wnile photography oI non-Western peoples 1o tnhe .Late

o))
N
in
o

nineteentn and twentlieth centuries nas peen describe
forum Zor the controlling and occaslionally sexuallzing
vision oI Westerners, SucCh nOIlons are c.ear.y gender
speciiic. Any pretense to tne Orientalist escapism of
wnich Zdward Salc nas writtern would be ¢ff Limits for

Triddle-class zZuroCanadian womern; thelr exploration of zhe

v

eX0oTic and the remoTe as sublect matter wou.d demand
careful negotiation of the pounds of conventional
femininizy. 3ecause these women were excluded similarly

Irom scienctific discourses oI ethnology and anthropolcgy,

portraliist meet The rescrictions comiortably. The

practices of Munday and Moodie, however, experienced

-z

“Dellcate” was the term used by W. Gillies Ross :to
describe Moodie's work (Ross, An Arctic Whaling Diary,

286, n.9). Laura Jones nas suggested that
"fpirofessionally, portraiture was the area mos:t open to
women. It was thought that women could make their sitcters
especially comfiortable, and that women were more sensizive
to children .... Few women were landscape photograpners."
(Jones, Rediscovery, 5.)
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cdetectapb_e Irictlon a_ong exisIilng boundaries.

Tne L.lnK petweern Thls expeczation ¢f minding ke
moral Irontler and the Two pno:tographic practices
discussed seemlingly ninges on lssues of marketing,
distriputlion and audlience expectatlon.
professiona.l status Ior photographers was p_urred; nelther
Munday nor Moodle CoOulc be categorized as aimless
nobbyists. Moodie nad beern a professional photographer Zor
vears and Munday, in Xeeping notes and photograpning her

experiences _ong before her return soutn, c.ear.y nad

ambicion o circulate her representations at _east sem:i-

DuUbllcly and _ikely more wicdelv.” While details of :the

disctribution and circ:

I

lation o A Mounty's Wife are
unclear, reviews in the Manitoba Free Press (3 December,

2930) &nd the Times Literary Supplement, _oncdon (30

-~

- -

October, 1930) indicate a substantial readersnhip.

tQ

Xoltun, Private Realms of Light, 39. Barbara Xelcey
( and Heler Buss (37-8), among others, argue that women
W g diaries, especially in remote locations, durin

the nineteenth and early twentieth century, often did so
with at least semi-public circulation in mind. This was
considered an alternate way of communicating with large
groups oI family and friends, especially in areas of
limicted mail service.

20

H
T |

20 Correspondence between Munday and the Socliety for

the Propagation of Christian Knowledge, a branch of th
She.don Press in England, the co-publisher of A Mounty’s
Wife with the Macmillan Company of Toronto, notes tha:t cthe
iniclal British print run was 500 copies and tha

164



Tntering Northern latliztudes anc polinting cameras ac
_ands and peop.e there, Munday and Moocle subsumed ohelr
sub-ecIs 1nTO soutnern Know.edge structures. s Their
affiliation witnh the IZederal pollce Iorce Implicated them
in the mission of nation bullding pbuz Instictutlional ana
social dictates exc_uded therm Irom oIficial discourse. Tne
nature and significeance oI that effiliation is visible In
the subtect matter and 1o the receptlon given to the work
of each photographer.

In Mundav's woOrk ITnere 1s a cdouble movement I which
she pro-ects nher own 1mage into a romanticized Ideal of
Native culture and, converse.y, WOrkKs TO mould Cree anc
Inuic values in che model of ZuroCaracdlan stancarcs.
Moodie's portralis, on the cther nand, envisage the Inul:c
~_lerton in lrages that show the Native
material culture through IZuroCanadlian visual codes. The

sitters’ faces and clotning are featured wlinlin sanizized,

rt

photographs were retained by that press. (Letter to W.XK.
Lowcher Clarke, S.2.C.X., Londorn, Marcnh 20, 1930, W.
Munday file, MacM:illan archives, Mills Memorial Library,
McMascter University [box 123, £file 16].)

n an arcicle for the National Review, Munday wrote
of her fascinatio ith the summer ZIlowers on the barrens
around Cnesterfleld Inlet: "Of course, I did not kKnow the
names of any oI them, so I gathered specimens and seeds of
all I found and sent them tTo one of the universities to Dpe
identified." (Luta Munday, "The Beauty oI the Arczic,"
National Review 52 [Spring 19347:241.)
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convantiona_. sSIudlOo coTpositions.

Wnile tThe Lmminent expansicen of Southern Canadian
culTure Into NorIimer: reglons was e assurpIion penind
much o0f the lLocal workx 0f zZhe R N.W.M.2. R.C.M.P., In
photograpns oI Mundy and Moocdle mark two dIsSTIincI Doints
orn a para..el tratectory.”” Though they were not included
in the same ImsTicTutlonal sSTtruciure that operated by overc
direczives, tThelr wcrk remalins a signiiicant part oI the

effort o produce tme North visually Zor a Southern
audience. In the scope of such comp-.ex 1SSues as
m~istorical. visualizations of Native peoples, nlistoricas
photography in the North and women's practices, These two

podles of wor< are & sma.l part; the power of their

images, however, should never be underesiimated.

= mhe oveva*c“‘ng motivation for police presence in

che Nor:n, particuiar che far North, was the support of
sovereignty c.laims w“*Te plans on a smaller scale, such as
the Peace River-Yukon Patrol, were geared to the needs of

sectlement.
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